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It is a familiar position for artists to 
have to do more with less, but it 
need not be a discouraging one. 
Indeed the challenge of economy of 
means in the maintenance of pur-
pose and the achievement of 
spectacular results is something that 
all great artists and eminent 
institutions have confronted and 
overcome. 
The goal of the Emily Carr College 
of Art and Design is to provide Art 
and Design Education of the highest 
calibre. This goal may not and will 
not change. The approach, the em-
phasis, the acquisition of new skills 
and techniques, even the degrees 
and the nature of support will 
inevitably change and evolve as 
new perspectives and demands 
emerge. The central purpose how-
ever is the same; to provide young 
artists and designers with the 
necessary means to successfully 
participate in the professional world 
of their choosing The College is 
under no illusion that this is a simple 
task; neither can it guarantee star-
dom or immortality even should it 
so wish. We are committed how-
ever to making things work for you, 
the student, within the context of 
your abilities and your aspirations. 
We recognize our obligation to 
prepare you for a role in the devel-
opment of a visually literate and 
articulate society 
In the end however the College is 
not going to do it to you or for you 
The College is a resource, a catalyst, 
a stimulant, a place where each indi-
vidual student reaches, learns, 
discovers and celebrates. But the 
finding is not in the College, it is in 
you. That is the greatest beauty. 
Robin Mayor 
E d u c a t i o n a l P r o g r a m 
The College provides a flexibly 
structured education for the needs 
of a diverse range of individuals. 
O u r function is the creative devel-
opment of artists and designers. The 
educational program maintains a 
balance between what we can be 
taught and what must be dis-
covered. Technologies, techniques 
and principles are combined with 
imagination and creativity to 
achieve a personal aesthetic and 
individual language. W e welcome 
serious and committed students 
who wish to search for significant 
educational experiences, deepen 
professional expertise and extend 
creative boundaries. 
W e believe in the arts, in their 
necessity, in their relevance. More 
knowledge is achieved visually than 
any other way. Ou r discipline is 
complex and profound. Every stu-
dio should be a creative research 
laboratory where we explore be-
yond established frontiers in a 
personally relevant and revelatory 
way. The College promotes oppor-
tunities for a creative life as an artist, 
designer and educator. 
The four-year programs are placed 
within Divisions which are a means 
of identifying departments and their 
facilities. 
Foundation Division 
Two-Dimensional Division 
Three-Dimensional Division 
Des ign /Med ia Division 
Interdisciplinary Division 
In the first year, all students study 
fundamentals in the exploratory 
and diagnostic Foundation course. 
In this investigative year, the 
student comes to understand the 
realities and challenges of a genuine 
commit tment to the arts. The dis-
covery of future interests is 
promoted. 
The second semester Foundation 
introduces subject matterand expe-
riences which prepare students fo ra 
second year fine arts or design 
programs. 
The second year provides a wide 
range of structured courses. A con-
siderable range of resources and 
technologies is included. During this 
year students, provided with profes-
sional expertise, achieve freedom 
born of experience and under-
standing. There are numerous op-
portunities and educational 
formats. Graphic Design students 
have a common core program 
which is diverse but introduces 
study in depth after the generalist 
character of the Foundation pro-
gram. In other Divisions there are 
opportunities for specialization or 
pursuit of more than one discipline. 
Mode rn Art Survey (2) or History of 
Design (2) is mandatory for all 
second year students. 
After the more educationally struc-
tured programs of the first and 
second years, third and fourth year 
students are sufficiently experi-
enced to participate in the formula-
t ion of their own education. 
Because professional expertise and 
many skills are acquired during the 
first and second year courses, 
emphasis is now given to personal 
creative ends, specialization and in-
depth study. Alternatively a student 
may pursue a generalist program 
(usually two areas of study) pro-
vided that there is sufficient 
concentration in particular areas of 
interest. Third and fourth year 
students develop self-motivation as 
preparation for success as indepen-
dent professionals. 
Distinguished visiting artists, 
designers and lecturers are a signifi-
cant part of the College's activities. 
No art college can exist effectively in 
the changing world of creative ideas 
wi thout the added dimensions pro-
vided by these visitors. Visiting 
artists extend the range of informa-
tion and art language by bringing 
special expertise to the programs. 
They contribute concepts and ideas, 
studio-based technologies, prob-
lem-solving strategies and profes-
sional attitudes. 
G a l l e r i e s 
Charles H. Scott Gallery 
This "Class A " space presents a 
broad spectrum of fine art, craft and 
design exhibits. Environmental safe-
guards and full security permit 
museum-level exhibitions drawn 
from regional, national and inter-
nationalsources. Gallery staff curate 
a majority of the year's eight or nine 
offerings and design, write and 
publish formal catalogues as a 
means of interpretation. Additional 
funding from the Canada Council 
has enhanced the Gallery's accessi-
bility to students, faculty and the 
public. 
[Concourse Gallery 
The Concourse Gallery utilizes the 
largest single space in the College. 
This adaptable space presents 
exhibits by students and faculty and 
reflects the activities and disciplines 
of the College. It is large enough to 
contain a number of simultaneous 
exhibitions including educational, 
group and individual shows. 
Exhibits which change twice per 
month, present both "work in pro-
gress" and evidence of the high 
standard of student work in diverse 
ranges of media. The gallery pro-
vides an opportunity for students to 
make presentations to their peers 
and to the general public. Both 
galleries are open to the public. 
Enquiries 
Address admission enquiries to: 
Student Services 
Emily Carr College of Art and 
Design 
1399 Johnston Street 
Granville Island 
Vancouver, British Columbia 
V6H 3R9 
Canada 
Prospective applicants are encour-
aged to visit the College in order to 
see the facilities and discuss the 
application procedure with the Col-
lege counsellor. The College 
counsellor is available to discuss 
details of applying for admission 
and to describe the alternative 
programs available at the College. 
Upon advance notice, tours of the 
College facilities are arranged by the 
Counselling service. 
The College is open Monday 
through Friday from 8:30 a.m. to 
4:30 p.m. and is closed on statutory 
holidays. The College telephone 
number is 604-687-2345. 
U n d e r g r a d u a t e 
Fall Semester 
Application Deadline 
Admission Interviews 
(for first, second and third year) 
Admission Announcements 
Admission Deposit Due 
Late Admission Interviews 
Late Admission Announcements 
Spring Semester 
Application Deadline 
Admission Interviews 
Admission Announcements 
Criteria 
The College seeks students with 
demonstrated ability in the visual 
arts and motivation to develop that 
ability. Admission to the College is 
based on an interview before a 
faculty panel which evaluates the 
portfolio, the application and the 
individual person. Faculty admission 
recommendations are forwarded to 
the Director of Student Services and 
the Dean of Instruction who make 
the final decisions. 
Each admission application is 
reviewed in light of past achieve-
ment, work in progress and clarity 
of purpose in studying at the 
College. Successful applicants have 
a record of creative work in school 
or college. 
April 29 
May 16/17/18/19/20 
June 6 
June 24 
August 23/24 
August 26 
December 1 
December 6/7 
December 9 
Prospective students must have 
Grade 12 matriculation or its equiv-
alent. Mature students (21 years of 
age and older) without Grade 12 
graduation may apply foradmission 
based on work experience, travel or 
related educational experience. 
Transcripts from school or college 
currently attended must be sub-
mitted with the application for 
admission. Applicants studying at 
another school when accepted into 
the College are required to submit 
final transcripts when the term is 
completed. Applications are not 
complete until final transcripts have 
been received and the offer of 
admission is subject to their receipt. 
Application Procedure 
Application for the full-time and 
part-time day program is made by 
completing the Application Form, 
sending official transcripts of 
previous studies, presenting a port-
folio, and attending the admission 
interview. Grade 12 students must 
include an interim transcript of their 
secondary school grades. 
Applications must be received by 
the College in advance of the appli-
Interview 
Each applicant, except for those in-
dividuals applying from outside Brit-
ish Columbia, has an interview in 
May with a faculty committee. 
Interviews are scheduled by 
appointment for specific days and 
times. In lieu of attending the 
interview, applicants from outside 
the Province must submit two 
letters of reference on forms sup-
plied by the College and mail their 
portfolio to the College. Applicants 
seeking admission at the second or 
third year level are interviewed by 
faculty from the department in 
which they wish to concentrate. 
During the interview the applicant 
meets with two or more instructors 
cation deadline. Applications for 
both fall and spring semesters are 
not considered after the deadlines 
listed in the College Calendar. 
Applications from applicants new to 
the College for the Foundation 
Program and Curatorial Depart-
ment are considered only in May 
(and August) for September 
admission. 
to explore the applicant's interest 
and evaluate the portfolio. The 
interviewing faculty study the 
portfolio to determine the appli-
cant's ability with materials and 
tools, awareness of visual and 
aesthetic problems, and under-
standing of historical and contem-
porary developments in the visual 
arts. 
Interviewing is a personal encounter 
for both students and faculty. It is an 
occasion to discuss the programs 
and ambience at the College. 
During the interview applicants 
should be prepared to state their 
purposes in applying and their 
expectations of the College. The 
interview is important in providinga 
basis of understanding and trust for 
the years of study to follow. 
Portfolio Admission Announcement Readmission 
Because admission to the College is 
competitive, applicants should 
prepare their portfolios carefully. 
The portfolio is the focal point of the 
admission interview and should 
demonstrate the nature, scope and 
depth of the applicant's work. The 
portfolio should demonstrate visual 
awareness, creativity and technical 
skill. Applicants are advised to 
include recent work and pieces 
related to their projected studies at 
the College. 
Typically the portfolio consists of 
twelve to fifteen examples of origin-
al work and may include photo-
graphs, slides, notebooks, work in 
progress, documentation of con-
ceptual or performance pieces, film 
or video. Applicants requiring film 
projectors, video equipment, or 
specialized technical aids should 
contact the Director of Student 
Services six weeks in advance of the 
interview date regarding their 
particular requirements. 
Applicants from outside British 
Columbia should have their port-
folio arrive by the application dead-
line. Applicants from within British 
Columbia are requested not to mail 
their portfolio to the College but to 
bring it with them to the interview. 
Admission Announcements are 
mailed shortly afterthe May Admis-
sion Interviews close. 
To hold the applicant's place, a non-
refundable deposit of $50.00 is 
payable according to the schedule 
included in the offer of admission. 
Applicants studying at another 
school when accepted into the Col-
lege of Art and Design are required 
to submit final transcripts and proof 
of graduation when the term is 
complete. The offer of admission is 
subject to the receipt of this 
transcript and, for graduates of 
secondary school, proof of grad-
uation. 
Former students and individuals 
required to withdraw for academic 
reasons or dismissed may reapply 
for readmission. The application 
procedure is the same as for new 
applicants and follows the same 
schedule. 
Transfer Students 
Students may apply for advanced 
standing on the basis of studies 
completed at another college of art, 
university or community college. 
The standing (level of admission) of 
transfer students is determined by 
the admission interview faculty on 
the basis of the admission criteria. 
The College does not award ad-
vanced standing solely on the basis 
of credits but uses the portfolio to 
document the level of the appli-
cant's achievement. 
A minimum of one and one-half 
years of study at the College is 
required for graduation; therefore 
transfer applicants are not consid-
ered for fourth year admission. 
Out-of-Province Students 
Prospective students who reside 
outside British Columbia are not 
required to appear for an in-person 
interview. Portfolios should include 
high quality slides or prints of the 
applicant's work. Original work 
should not be mailed and in all cases 
the portfolio should not exceed 2 4 " 
x36" . 
These portfolios should be mailed to 
Student Services securely wrapped 
and clearly marked on the outside 
"Portfolio for Admission" with 
either Foundation or department of 
major interest indicated, and the 
applicant's name and address 
inside. Please enclose a self-
addressed label for return mail. 
Portfolios should be sent prepaid 
and are returned after the close of 
admission interviews. 
Every precaution is taken by the 
College to ensure that portfolios are 
handled carefully. However, the 
College does not accept responsibil-
ity for the safety of material 
submitted. 
Mailed portfolios must be received 
by May 1 for fall admission and by 
December 1 for spring admission. 
Students residing outside British 
Columbia and unable to attend the 
admission interviews must arrange 
for two letters of reference to be 
sent directly to the College. Forms 
for these letters are available from 
Student Services. 
Foreign Students 
The College of Art and Design is 
supported by the Province of Brit-
ish Columbia through operating 
and capital allowances. The primary 
responsibility of the College is to 
provide educational services within 
the Province, secondly within 
Canada and lastly for international 
students. The College recognizes 
and appreciates the unique contri-
bution which international students 
make to the school. 
Admission of foreign students is 
limited by the Provincial Ministry of 
Education to diplomats and their 
dependents, refugees, individuals 
with Federal ministerial permits and 
workers in Canada who seek landed 
immigrant status. The College is 
developing exchange programs 
with institutions abroad and is 
discussing with the Ministry of 
Education the possibility of 
expanding the category of eligible 
foreign applicants. 
Because of the distance and time 
involved in mail communications, 
applicants for undergraduate study 
from outside North America should 
return the application form and 
submit the portfolio by April 1 for 
the fall semester and November 1 
for the spring semester. Notice of 
the admission decision outside 
North America is sent by telegram. 
The portfolio should be prepared in 
accordance with the guidelines for 
undergraduate and graduate stu-
dents. The portfolio should be 
securely packed and insured against 
loss ordamage in the mails. Original 
works should not be sent; copies, 
slides or photographs are accept-
able. Portfolios are promptly 
returned to all applicants whether 
accepted into the College or not. 
International students are strongly 
advised to check with the nearest 
Canadian Embassy or Consulate for 
information on obtaining the 
student visa necessary to enter 
Canada. The College's letter of 
acceptance provides documenta-
tion to support the visa application 
for entry into Canada. 
Financial aid is not available to 
foreign students through either 
Federal or Provincial sources. 
Foreign students depend on either 
personal resources or financial aid 
programs from sources in their 
home country. Students are strong-
ly advised to establish secure 
financial support in advance of their 
applications to the College. College 
scholarships awarded by the Schol-
arship Committee are open to 
foreign students after successfully 
completing one year of study at the 
College. 
G r a d u a t e 
Application Schedule 1983-84 
Fall Semester 
Application Deadline 
Admission Interviews 
Admissions Announcements 
Spring Semester 
Application Deadline 
Admission Interviews 
Admissions Announcements 
August 12 
August 23/24 
September 12 
December 1 
December 6/7 
January 16 
Program 
Although the College has no formal 
graduate program leading to the 
award of an advanced degree or 
diploma, graduate study allows a 
very small, select group of highly 
motivated and creative individuals 
to undertake advanced work on 
well-defined projects. 
Such students are expected to be 
independent, self-motivated and to 
attend individual tutorials with their 
instructors. 
Although a studio space is normally 
available, the use of equipment 
must be negotiated with faculty so 
that there is no conflict with regular 
classes. Materials are not supplied to 
graduate students. Graduate stu-
dents have the benefit of their 
position in the College because of 
their ability to work at a very high 
level of creativity and to set an ex-
ample to less experienced students. 
Criteria 
Applicants must have completed a 
four year degree or diploma 
program and may apply only to a 
department in which they majored. 
Clear educational and artistic goals 
in addition to an exceptional port-
folio are required for admission. 
Applicants are considered for grad-
uate study on the basis of available 
space within the department and 
upon the recommendation of the 
instructor supervising the student's 
project. 
Admission announcement 
Applicants should be aware that the 
College can offer graduate level 
admission only after the first week 
of classes for undergraduates. 
Graduates are considered for 
admission only where class 
enrolment is less than expected. 
Interview 
Each applicant from within British 
Columbia for graduate study is 
required to attend an admission 
interview with the instructor with 
whom the student wishes to work. 
The interview affords the candidate 
an opportunity to appraise opportu-
nities and resources at the College 
and enables faculty to determine 
the quality of the applicant's 
portfolio. 
Preliminary discussions may be held 
throughout the year but formal 
interviews are scheduled only in 
August. 
Applicants from British Columbia 
must have an in person interview; 
out-of-province students may apply 
and submit portfolios by mail. 
Portfolio 
A minimum of twelve to fifteen 
examples of original work should be 
submitted. The portfolio may 
include slides, photographs, film, 
video, and other documentation. 
Mailed in portfolios from out-of-
Province applicants should not 
exceed 24" x 36"; slides or prints of 
work are preferred. Applicants are 
advised to include recent work 
demonstrating their level of 
achievement in the areas of 
projected study. 
R e g i s t r a t i o n 
U n d e r g r a d u a t e 
a n d G r a d u a t e 
Registration Schedule 1983-84 
Fall Semester 
3rd, 4th Year 
2nd Year 
Foundation 
Graduate 
Spring Semester 
3rd, 4th Year 
2nd Year 
Foundation 
Graduate 
12 a.m. 
3 p.m. 
12 a.m. 
9 a.m. 
12 a.m. 
• 3 p.m. 
• 12 a.m. 
9 a.m. 
September 1 
September 1 
September 2 
September 13 
January 5 
January 5 
January 6 
January 17 
Tuition and Fees 1983/84 
Tuition fees for 1983-84 are not 
determined at the time this cata-
logue is printed. Please contact the 
College in March 1983 for the fee 
schedule for full and part-time 
students. 
The Student Society fee is $18.00 
per semester for both full and part-
time students. 
New and returning students pay 
fees either in full at the beginning of 
the academic year or on a per se-
mester basis with one half payable 
at fall registration with the balance 
payable at spring registration. New 
students' non-refundable admission 
deposit is deducted from fees due at 
registration. 
Tuition refunds Tuition refund schedule 1983/84 
When an Official Withdrawal 
request has been approved by 
Student Sen/ices, refunds are made 
according to the following 
schedule: 
Deferral 
Students who have been awarded a 
Canada Student Loan may defer 
payment of their fees at Registration 
only when the Canada Student 
Loan document has been received 
by the College Financial Aid Officer 
before Registration. In all other 
cases, the student is required to pay 
the semester's fees at Registration. 
No deferrals are made at January 
Registration. 
Withdrawa l Date Refund % 
Fall Semester 
Up to September 30 75% 
October 3 and after No Refund 
Spring Semester 
Up to January 27 75% 
January 30 and after No Refund 
Graduate Students 
Tuition for graduate and under-
graduate students is the same. 
A refund is made only when an 
Official Withdrawal form has been 
received and accepted by Student 
Services. 
Selection of courses 
New and returning undergraduate 
students are mailed a copy of the 
semester's Schedule of Courses in 
early August. This Schedule lists 
courses, days/times, instructors and 
credits. 
Students make a preliminary selec-
tion of courses in light of the pro-
gram established by their depart-
ment or the Foundation Division. 
Final selection of courses is not 
made until the student obtains the 
instructor's approval at Registra-
tion. At Registration faculty discuss 
with and advise students about 
required and elective courses and 
departmental credit requirements. 
Registration Procedures 
1. Students must register in person. 
Registration materials are distrib-
uted in advance; each student is 
randomly assigned a registration 
number which determines when 
one chooses courses. 
2. When the student's number is 
called, the Registration Form is 
picked up, fees are paid and fac-
ulty initial their courses on the 
Form. Enrolment in each course 
and section is contingent upon 
instructor approval. 
3. Students are not permitted to 
attend class, use College facilities 
or obtain their College photo-ID 
card until tuition and the Student 
Society Fee have been paid. 
4. Students with second and third 
year standing are permitted to 
take one 4 credit course at one 
year's standing above their 
current standing each term. 
Similarly third and fourth year 
students may enrol in one 4 credit 
course at a level below their 
current standing each semester. 
5. A photo-ID card is provided with 
the student's identification 
number. This card is used to 
check out materials from the 
library, tool crib and equipment 
areas. 
6. Prior to registration the student 
will be required to produce proof 
of membership in the Medical 
Services Plan of B.C., or in the 
case of a foreign student, a com-
parable type of medical cover-
age. 
Course Numbers 
Titles for each course are followed 
by a number (or numbers) indi-
cating the level students must have 
attained to enrol in the course. 
For example: Painting 2 = second 
year Painting. 
Graphic Design Workshop 3,4 = 
third and fourth year course in 
Graphic Design. 
A c a d e m i c r e g u l a t i o n s 
College course system 
Courses are scheduled for either 
one-half semester (7-8 weeks) or 
foronefull semester(14-16 weeks). 
Each course is scheduled for a 
specific number of mornings and 
afternoons of instruction. Many 
courses offered in the spring 
semester require the companion 
course from the fall semester. 
Prerequisites for entry in spring 
semester courses are established 
when the level of experience or 
technical skill required can only be 
met by the companion course or its 
equivalent. Students with questions 
about beginning a course in the 
spring semester should make an 
appointment with the faculty 
member offering the course to 
discuss prerequisites and the entry 
level required. 
Credit system 
Each course is assigned a number of 
credits. A semester length course is 
assigned 4 credits for each morning 
or afternoon of instructional con-
tact. The credits for half-semester 
courses are assigned on a prorated 
basis. Credits for independent study 
are established at Registration by 
the Instructor. 
An average full-time program of 
study is 20 credits per semester; 
Graphic Design requires 24-32 
credits per semester. A student may 
take a minimum of 16 credits or as 
many as 24 per semester but may 
not take more than 24. In all cases 
except Graphic Design, a student 
should pass 40 credits each year to 
ensure that they are eligible to con-
tinue their studies at the College. 
Grading system 
Each course is assigned one of the 
following grades: 
Quality 
Grade Interpretation Points 
A Excellent/ 4 
Outstanding 
B Good 3 
C Average 2 
D Minimum Pass 1 
F Fail 0 
W Withdrawal NA 
I Incomplete NA 
"Withdrawal" is assigned only by 
Student Services to those students 
who have officially withdrawn from 
a course orthe College. Withdrawal 
from a cou rse does not appear on an 
official transcript 
Policy on Incomplete: A grade of 
Incomplete is a temporary mark. 
The grade indicates that a student 
has been actively engaged in the 
course, and for reasons which the 
instructor finds satisfactory, has not 
completed the work required for the 
course. The mark is assigned only to 
those students who may reasonably 
be expected to pass the course 
when the remaining work is com-
pleted. A grade of Incomplete must 
be satisfactorily finished by the 
dates in the College Calendar. If the 
Incomplete is not finished within 
these dates, an F grade is entered on 
the transcript. 
Grade Point Average 
Grade Point Average is calculated 
by multiplying credits by quality 
points, adding these credit points 
and dividing by the number of 
credits. An example shows how the 
GPA is determined for one set of 
semester courses: 
Grade (Quality Points) x Credits = Credit Points 
Course 1 A - 8 = 32 
Course 2 C - X 4 = 3 
Course 3 A (4) X 
Totals 
8 
20 
— 32 
72 
Grade Point Average - Total Credit Points 
Total Credits 
72 
20 = 3.60 
Courses and credits required for advancement Academic probation 
A student is placed on academic 
probation if: 
(a) Grade Point Average is 1.5 or 
below for one semester, or 
(b) Grade Point Average is below 
2.0 for two consecutive semesters. 
When a student is on academic 
probation, he orshe will be required 
to achieve a cumulative GPA of 2.0 
at the end of the following semes-
ter. Failure to attain this GPA 
requires the student to withdraw 
from the College. 
A student who has been required to 
withdraw may petition the Director 
of Student Services for readmission. 
The Director and the Dean of 
Instruction review all requests for 
readmission. 
Foundation to second year: Both 
semesters of Survey of Western Art 
(1). Attend and participate in all 8 
studio courses. Acceptance by a 
department to study at a second 
year level. 40 credits passed. 
Second to third year: Both semes-
ters of Modern Art Survey (2) or 
History of Design (2). Acceptance 
by a department to continue study 
at the third year level. 80 credits 
passed; 104 credits for Graphic 
Design. 
Third to fourth year: Acceptance by 
a department to continue study at 
the fourth year level. 120 credits 
passed; 160 credits for Graphic 
Design. 
Advancement toward Graduation 
160 credits are required for 
graduation; 208 are required for 
graduation from Graphic Design. 
Students should make every effort 
to pass 40 credits each year so that 
regular progress toward graduation 
is not delayed. The above credit 
totals are the normal progression 
toward graduation. 
In any one year a student may fall 
behind by 8 credits, but these credits 
must be made up in the following 
year. If the credits are not made up, 
the student is required to withdraw 
from the College. 
At the end of each year, depart-
ments review the work completed 
during the year by their students. 
This review in addition to the stu-
dent's grades determines whether 
the student is permitted to return to 
the department in the following 
year. Special interviews are sched-
uled are scheduled for Foundation 
students seeking admission to 
second year programs. 
Accelerated standing 
The College recognizes that a stu-
dent's achievement may indicate 
that the standing determined at the 
admission interview should be re-
vised. With the approval of the 
Dean of Instruction, current and 
projected instructors, a student may 
receive credit for one or two 
additional semesters. Accelerated 
Standing is approved only for those 
students whose grades and port-
folio are of the highest quality. 
Applications for Accelerated 
Standing are available from Student 
Services. 
Graduation requirements 
a) 2.0 Grade Point Average in all 
courses. 
b) 2.5 Grade Point Average in 
Division of major specialization. 
c) 160 credits (208 in Graphic 
Design) passed. 
d) Survey of Western Art(1) 
e) Modern Art Survey (2) or History 
of Design (2). 
f) Four additional credits in a third or 
fourth year course in History of 
Art, History of Design or History 
of Media. ' 
g) Recommendation of the 
student's Adjudication Commit-
tee. 
h) Satisfactory participation in the 
Graduation Show. 
Additional courses may be required 
by each Department. Students are 
advised to consult with the appro-
priate Divisional Chairman for 
details about these requirements. 
" This requirement becomes 8 
credits for students graduating in 
May 1985. 
Changing courses 
A change of course Form is required 
to change course credits, add or 
drop a course. Each alteration must 
be approved by the Instructor 
involved and approved by Student 
Services. 
A course may be added or dropped 
no later than the dates listed in the 
College calendar. For courses 
offered during one half of a semes-
ter, a course may be added or 
dropped only during the first week 
of classes. Therefore students 
should be aware that dropping a 
course will lower their credit total 
and may delay their advancement 
or eligibility to re-enrol at the 
College. 
Adjudication Committee 
An adjudication Committee is a 
three member faculty panel. Each 
fourth year student's Adjudication 
Committee examines the student's 
work to determine that an effective 
body of work exhibiting compe-
tence and maturity has been 
completed. The Committee meets 
with the student a minimum of 
three times during the fourth year of 
study before deciding on the 
student's application for gradu-
ation. The final meeting of the 
Adjudication Committee takes 
place during the Graduation Show 
in May when the committee makes 
their decision about graduation 
with honours. Upon beginning the 
fourth year of study, students 
should obtain an Application to 
Graduate. These applications are 
available from the College Recep-
tionist and should be read carefully. 
Postponement of Graduation 
A fourth year student may apply in 
writing to the student's Adjudi-
cation Committee and the Dean of 
Instruction for a one or two semes-
ter postponement of graduation. 
Application must be received by the 
Dean and instructor by April 1. 
Graduation may be postponed for 
no more than two semesters and is 
approved only for reasons of 
extreme hardship such as illness or 
other unavoidable absence during 
the fourth year 
By April 15 the Dean and instruc-
tor inform the student of their 
decision from three options. 
1. The student resubmits work to 
the Adjudication Committee ac-
cording to the following year's 
graduation schedule. Access to 
the faculty and facility for the 
next academic year continue. 
2. The student resubmits work to 
the Adjudication Committee ac-
cording to the following year's 
graduation schedule. However 
the student is not permitted 
access to the facility during the 
year of postponement but meets 
a minimum of three times with 
the Adjudication Committee 
during the year of postpone-
ment. 
3. The student is denied graduation 
and not permitted further access 
to the faculty or facility in the day 
program. 
Honours and Merit Awards 
Graduation with Honours recog-
nizes the completion of an excep-
tional body of work which is 
outstanding in execution and 
maturity. Graduation with Honours 
is decided by the student's 
Adjudication Committee and is 
represented on the diploma and 
transcript. 
Students graduated with honours 
are candidates for the Merit Award. 
This award is made by an external 
adjudicator and carries with it a 
prize of $100.00 
During the past few years, approx-
imately one-third of the graduating 
class received honours and one in 
ten received the Merit Award. Doris 
Shadbolt, Toni Onley, Don Dickson 
and Jurgen Grohne have served as 
adjudicators for this award. 
Residency 
Students must complete their final 
one and one-half years of study en 
rolled at the College in order to be 
eligible for graduation. 
Attendance 
Students are expected to attend all 
of their classes. Because many quali-
fied applicants to the College are 
unable to be admitted, a pattern of 
non-attendance by a student will 
require withdrawal from the Col-
lege. 
The College expects that a student 
work an additional 1 - 2 hours per 
week for every contact hour in 
classes. This means that full-time 
students should prepare for a work 
week of 40-60 hours related to their 
studies. 
Leave of absence 
A leave of absence for up to two 
weeks may be arranged with the 
Director of Student Services for 
medical or compassionate reasons. 
Normally requests for compassion-
ate leave must be arranged in 
advance. Upon return to classes a 
student on medical leave is required 
to submit a statement from his or 
her physician. 
Longer term leaves of absence for 
one or two semesters may be ap-
plied for with the Director of 
Student Services. Faculty approval 
for these leaves is required and is 
limited to no more than two semes-
ters. 
Leave of absence permits a stu-
dent to make up a course work 
missed by extending for two 
months the deadline for finishing a 
grade of Incomplete or by taking a 
Summer school course approved by 
the Dean of Instruction. 
Off-campus study 
Normally students are resident in 
the College area during their enrol-
ment. Special arrangements must 
be made with the Dean of Instruc-
tion for projects conducted outside 
the area. Each request requires a 
letter from the supervising instruc-
tor describing the project and 
stating that the work is equivalent in 
scope and depth to study at the Col-
lege campus. 
Dismissal 
A student may be dismissed from 
the College for cause. The reason 
for dismissal is presented in a letter 
from the Director of Student Ser-
vices. 
G e n e r a l I n f o r m a t i o n 
Student Services 
Student Services provides resources 
for the personal growth and aca-
demic success of students. Services 
to the College include admissions, 
registration, student records, grades 
and transcripts, financial aid, health 
services, program information, 
career planning and personal coun-
selling. 
The Director, Counsellor, Financial 
Aid Officer, Secretary and Recep-
tion Office staff comprise Student 
Services. Contact these individuals 
in order to gather information, 
clarify procedures and resolve 
problems. They are available to 
examine all matters concerning 
student life at the College. 
Counselling 
Counselling services are available 
for students and applicants who 
seek assistance with academic, 
career and personal issues. 
Individuals with concerns which 
prevent them from achieving their 
full potential or which affect their 
involvement at the College are 
encouraged to take advantage of 
this service. Consultation is 
confidential and may be informal. 
Information and assistance is pro-
vided for concerns such as student 
life, educational planning, decision 
making, problem solving, job-
hunting, personal stresses and 
grievances. 
You are welcome to schedule 
appointments by contacting the 
Counselling office. 
Financial Aid 
The College assists students in 
applying for and acquiring all 
financial aid for which they are 
eligible. The College publishes 
ECCAD Financial Aid Handbook 
which lists all College scholarships 
and many sources of financial aid 
which are useful to students 
studying art and design. Copies are 
available at the Reception Desk or 
from the Financial Aid Officer. 
Detailed information about partic-
ular financial aid programs is 
available from the Financial Aid 
Officer. 
Canada Student Loan Program 
Financial aid is available to most 
students at the College through this 
program. Each Province, except 
Quebec which maintains its own 
program, administers the program 
and sets specific criteria for awards. 
Awards are usually in the form of a 
combined loan-grant divided over 
two semesters. The program is open 
to Canadian citizens and landed 
immigrants only. 
Foundation and Provincial Scholarships 
Each year several dozen students 
benefit from awards made by the 
B.C. Cultural Fund and the Vancou-
ver Foundation through the Helen 
Pitt Fund. Information on these and 
other donors is available in the 
brochure, ECCAD Financial Aid 
Handbook. 
Grade 12 students from British Co-
lumbia may be eligible for the British 
Columbia Grade 12 Scholarship and 
Award Program. The Ministry of 
Education makes these awards to 
acknowledge excellence in scholas-
tic achievement. Applications for 
this Scholarship Program may be 
obtained from secondary school 
principals. 
In addition students graduating 
from the College are eligible for the 
Helen Pitt Graduate Exhibition 
awards. These highly esteemed 
awards are adjudicated by artists of 
national standing including Vera 
Frenkel, Kenneth Lochhead and 
John McEwen. Agroup show is held 
annually during the late spring and 
provides an opportunity for the 
public to see the work of the 
finalists. 
College Scholarships 
Several foundations and donors 
sponsor unrestricted scholarships to 
students in the visual arts. The Col-
lege through its Scholarship Com-
mittee awards these scholarships to 
deserving students. 
See the ECCAD Financial Aid 
Handbook for detailed information. 
Scholarships awarded during the 
1982-83 year include: 
British Columbia Daughter's 
League: Provincial Council 
British Columbia Telephone 
Company 
Canada Packers Scholarship Award 
Carter-Begg Scholarship 
Charles H. Scott Scholarship Fund 
Duro Test Electric Scholarship 
Eaton Scholarship Award in Graphic 
Design 
Elizabeth Rogers Memorial 
Foundation 
Emily Carr College of Art and 
Design Faculty Association 
Friends of Emily Carr College of Art 
and Design 
JALM Holdings Scholarship 
John Jordan Memorial 
Leon and Thea Koerner Foundation 
Linda Fritzler Memorial 
Marion Langridge Memorial 
Foundation 
Norman Rothstein Award 
Toni and Yukiko Onley Scholarships 
Work-Study Program 
Sponsored by the Ministry of 
Education, this program provides 
supplementary income for students 
on the British Columbia Student 
Assistance Plan. Students are 
selected on the basis of need as 
determined by the Financial Aid 
Officer. Applications are available 
from the Financial Aid Officer and 
should be completed during the first 
week of classes each semester. 
Youth Employment Program 
Sponsored by the Ministry of 
Labour this program allows stu-
dents and faculty to create projects 
to be accomplished over the Sum-
mer months. Proposals are solicited 
during March; projects selected for 
funding are announced in April. 
Student Monitors 
Several part-time positions are 
available for students as tool-room 
and studio monitors. Because com-
petition for these positions is keen, 
students can expect that a record of 
reliability and maturity is essential 
for appointment. Enquire about 
these positions with the relevant 
instructors and studio assistants. 
Health Services 
The College refers students to 
medical, dental and health services 
available in the city. Information 
about these services may be ob-
tained from the Counsellor 
Information and applications for 
comprehensive health insurance by 
private subscription are available in 
the Reception area. 
Student Records 
Application for Admission, Notice of 
Acceptance, the student's Perma-
nent Record Card, course changes, 
applications for graduation, grades 
and transcripts are the responsibility 
of Student Services records depart-
ment. Students may obtain a photo-
copy of their Permanent Record 
Card (transcript) during regular 
office hours. 
Student Services is responsible for 
the completeness and accuracy of 
these records. Any omissions or 
errors should be brought to the 
Director's attention as soon as they 
are discovered. 
Library 
The library is located on the second 
floor across from the Graphic 
Design department. The collection 
of over 8,000 books stresses the 
visual arts but other subjects 
covered include aesthetics to 
zoology. Books on open shelves 
circulate for two weeks at a time 
and can be renewed. Faculty may 
obtain a borrowers card for use in 
the U.B.C. libraries. Applications are 
accepted at the Circulation Counter 
in the U.B.C. Main Library. 
Our library has an impressive collec-
tion of exhibition catalogues from 
galleries around the world. This 
collection does not circulate but is 
available for use in the library or for 
Student records are confidential and 
available only to authorized College 
personnel. No one else may secure 
information from these files except 
with the permission of the student. 
Official transcripts are issued to 
official institutions upon written 
request and are available without 
charge. Student copies of the 
transcript are available for the 
student. 
making slides. The majority of the 
catalogues deal with contemporary 
artists in all media although some 
historical figures and schools are 
included. Ask about this collection 
the Circulation Counter. 
We subscribe to some 150 maga-
zines covering the visual arts as well 
as specialized subjects such as 
photography, ceramics and video. 
There is also a selection of titles such 
as Time, Life and Macleans. The 
major visual art titles are bound 
each year and we now have accu-
mulations of from five to ten years 
of many magazines. Bound volumes 
and single issues may be read only in 
the library. 
The College Slide Collection is part 
of the library system but is sepa-
rately organized and maintained. 
The collection is located adjacent to 
the Library and is stored in filing 
cabinets. The slide librarian is also 
used to make slides to order from 
books and catalogues. This process 
takes about two weeks. After they 
have served their initial purpose, the 
slides become the property of the 
slide collection. 
Feel free to come to the library at 
any time just to browse. When in 
doubt about any aspect of the 
library do not hesitate to ask the 
librarian or the library assistants for 
help. 
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Student Society 
The ECCAD Student Society 
ensures that students have a say in 
the affairs of the College. The 
Society initiates activities such as 
organizing parties and dances, 
dispenses funds for student shows 
and organizations, supports and 
contributes to the College publi-
cations and in general, keeps pace 
with the pulse of the College as a 
whole. 
Comprised of all students currently 
registered in the College, the 
Society annually elects an executive 
staff of President, Vice-President, 
Treasurer and Secretary who partici-
pate in the standing and ad hoc 
committees of the College pro-
viding student perspective in the 
decision making process. The 
elected executive receive in return, 
four additional credits each semes-
ter. 
Each student contributes peryearto 
the Society to maintain its operation 
which is now in an enthusiastic 
revival after the seventies and 
which, as a group within the 
College, is growing in importance. 
Social Regulations 
The College expects the members 
of its community to conduct them-
selves with respect for the rights of 
others. A student may be sus-
pended or dismissed from the 
College should he or she cause 
severe or repeated violations of the 
rights of others. 
College Liability 
Acquisition of medical and dental 
insurance is the responsibility of the 
individual student. The College car-
ries health and accident insurance, 
supplemental to the Medical Ser-
vices Plan of B.C., covering all 
College activities. 
Human Rights Code 
The College adheres to the letter 
and spirit of the Human Rights Code 
of British Columbia. No student, 
guest or employee is discriminated 
against in any College program or 
policy on the grounds of race, 
national origin, colour, creed, 
religious affiliation, age or sex. 

F o u n d a t i o n D i v i s i o n 
Instructors 
Sam Carter (Divisional Chair) 
Dennis Burton 
John Wertschek 
Ian Wallace 
Stephen Clark 
Susan Hillman 
Sylvia Scott 
Studio Assistant 
Dennis Rickett 
Additional faculty from the other 
four Divisions of the College and 
Part-time visiting artists from a 
variety of disciplines supplementthe 
regular Foundation faculty. 
The Foundation Program intro-
duces students to the College's art 
and design programs. It provides 
basic information and experience 
with the materials and concepts of 
art, design and craft. Theory, 
history, technique and skills are 
blended in workshops, seminars 
and lectures. 
Specific exercises and assigned pro-
jects stimulate individual and group 
development Workshops in art, 
design and craft encourage 
intrepretation and production. 
Yearly Schedule 
The Foundation year has four 
workshops in the fall semester and 
four in the spring semester. 
Fall semester 
Colour (1a) 
3-Dimensional Form and Materials (1a) 
Drawing and 2-Dimensional Languages (1 b) 
Creative Processes (1b) , 
September - October 
September - October 
November - December 
November - December 
Spring semester (Specific titles are announced in December) 
Workshop (1a) 
Workshop (1a) 
Workshop (1b) 
Workshop (1 b) 
January - February 
January - February 
March - April 
March - April 
Foundation Show 
The Foundation Show is an integral 
part of the first year program and 
this year is scheduled for 3 - 8 May. 
Three Foundation faculty members 
and seven students, elected by the 
Foundation student body, jury work 
submitted by students. Each student 
is required to submit from one to 
three works completed during the 
Foundation year. Foundation 
faculty select and organize group 
Seminars 
Foundation seminars present indi-
viduals and groups of artists, 
designers and craftspeople who 
share their professional expertise 
with first year students. During the 
fall semester topics are Colour, 3-
Dimensions, 2-Dimensions and Cre-
ative Processes. Local, national and 
international visitors, along with 
members of the Emily Carr College 
of Art and Design faculty, present 
slides, films, performances and 
lectures supplementing the four 
parallel studio courses. 
During the spring semester, visi-
tors discuss a wide variety of topics. 
During this semester representa-
tives of the second year programs 
discuss the programs of their 
departments. The final two semi-
projects and work completed 
during the year. These group 
projects supplement work sub-
mitted by students. Students are 
encouraged to invite family and 
friends to attend this exhibition. 
Professional artists, high school 
students, and the public are invited 
to attend this important annual 
show. 
nars are devoted to the planning, 
selection, and installation of the 
annual Foundation Show scheduled 
in May. 
Each Foundation student must 
attend every Foundation seminar 
and is graded on notebooks and 
essays on the materials presented in 
these seminars. These notebooks 
and essays are to be completed at 
the end of each eight week session. 
More detailed inforrriation on 
grading notebooks and essays is 
distributed at the first meeting of 
the Foundation seminar program. 
Weekly Schedule 
At fall registration, students select 
workshops with a variety of instruc-
tors. In the Foundation program, 
students attend classes which meet 
each day of the week. When 
choosing a schedule of 8-week 
workshops, students are required to 
select workshops scheduled during 
the entire week. Students must 
spend three hours doing assign-
ments, research and preparation in 
addition to the three hours spent in 
each formal workshop. Students are 
Survey of Western Art and Design (1) 
not allowed to register for all their 
workshops during the beginning of 
the week or during the end of the 
week and may attend only one 
workshop per day. 
Ian Wallace 
History of Western Art from prehis-
toric art to the modern period. The 
first semester covers such topics as 
Paleolithic, Neolithic and Primitive 
art; art of the ancient near and 
middle East; formation and disso-
lution of the classical ideal in Greek 
and Roman art; the art of the Holy 
Roman Empire from Byzantine to 
Gothic. 
The second semester covers the 
Renaissance in Western Europe, 
Baroque and Rococo style in the 
Age of Aristocracy. Neoclassicism 
and Romantic art 1750-1850; the 
Modern period 1850-1950 and 
Contemporary art in the Global 
Village. 
This course is comparable to 
standard survey courses in most 
post-secondary institutions. Instruc-
tion is by lecture and student 
seminar. Regular slide examinations 
are given and students are expected 
to complete a research project or 
present an oral seminar. Students 
who have already gained creditfora 
comparable course may be exempt 
as authorized by the instructor. 
Students must pass both semesters 
in order to be eligible for second 
year studies at the College. 
Colour (1a) 
Colour is approached from several 
viewpoints. Instructors combine 
personal expertise with basic 
exercises and projects stressing 
colour theory, perception and 
application. 
Workshops may consider the spec-
trum and light, the colour wheel, 
the grey scale, optical illusions and 
colour in relation to physics, 
psychology, biology, physiology 
and perception. Individual and 
cultural attitudes, codingand colour 
symbolism in relation to mass 
communication, safety and health 
are discussed. Techniques for 
mixing colourand an understanding 
of tools, pigments, materials and 
Drawing and 2-Dimensional Language (1b) 
3-Dimensional Materials and Form (1a) 
processes used to apply colour give 
students an opportunity to develop 
a greater sensitivity to hue, value, 
tint, shade, brightness, dullness, the 
primaries, secondary and comple-
mentary colours. 
Lectures and discussions may con-
sider colour schemes or palettes in 
relation to past and present artists 
and designers. By studying several 
theories of colour developed over 
the centuries, students recognize 
the variety of intuitive, cultural and 
scientific approaches to under-
standing the meaning, perception 
and effect of colour on feelings and 
the senses. 
Experimentation and exploration 
with a wide range of materials. 
Assists the development of a basic 
understanding of language, terms 
and theories of 3-dimensional art 
and design. Space, mass, plane, 
surface, scale, transparency and 
volume are considered along with 
the analysis of function, meaning, 
aesthetics and craftsmanship. 
Lectures, slide presentations, 
demonstrations, and critiques 
introduce the student to a variety of 
projects, research and exercises. 
Assemblages, city models, costume, 
body art, performance, furniture, 
architecture, environmental design 
The essentials of drawing in its many 
forms from primitive art to classical 
Western and Eastern art and design 
are studied. Systems of projection, 
perspective, delineating, visualizing 
and problem-solving. Diagrams, 
maps, grids, symbols, tracing and 
duplicating are studied to under-
stand the advances in drawing 
tools, technologies and instruments. 
Templates, pens, brush pens, syn-
thetic fibres, felt pens, colour 
brushes, and other new tools are 
contrasted with ancient brushes, 
twigs, and primitive forms of mark-
making. Aspects of photography, 
animation, film, video and comput-
er graphics may be explored. Basic 
exercises stress line, texture, 
volume, proportion, plane, colour, 
form and space. Drawing from the 
model, still life, living plants and 
animals. 
An introduction to human anatomy 
and various forms of drawing and 
design history introduce ideas, 
media, methods and terms associ-
ated with drawing in its broadest 
sense. Group and individual 
critiques encourage observation, 
discussion and experimentation 
with all forms of 2-dimensional 
language. 
and sculpture. Individual and group 
projects for the production of 
functional artifacts and those made 
for their own sake. 
This use of materials, form, patterns, 
processes and structure leads to 
explorations in material science, 
history, technology, archaeology, 
anthropology, sociology, urban 
planning and industrial manufac-
turing. Students may visit 
exhibitions of recent sculpture and 
consider the history of 3-dimen-
sional art and design in relation to 
present and future. 
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Creative Processes (1b) 
Exploration of the nature of creative 
activity. Definitions and roles of the 
creative person in society are the 
focus of a variety of projects. The 
processes of making, art, design and 
craft are analyzed, researched and 
applied. Exercises and experimen-
tation with a variety of media may 
be considered as "means to an end 
and/or end to the means". 
Problem solving may include impro-
visation, structures and "free form" 
Group, individual, objective, 
subjective, religious, national, 
ethnic and scientific approaches to 
creativity may be considered. The 
intentions, goals, meaning and 
content associated with projects 
increases awareness of the function 
of art, design and craft in current, 
past and future society. 
A variety of readings with lectures 
and visual presentations encourage 
students to understand and develop 
personal versatility and confidence 
in modelling, forming and changing 
the visual world. 
T w o - D i m e n s i o n a l D i v i s i o n 
Instructors 
Bruce Boyd (Divisional Chair) 
Gary Bowden 
Ron Eckert 
Bob Evermon 
Bill Featherston 
Don Jarvis 
David Mayrs 
Ian Mcintosh 
Robert Michener 
Studio Assistants 
Greg Bullen 
Steven Wong 
The Division provides for the 
growth of students as artists in 2-
Dimensional media. By graduation 
students are competent as prac-
tising artists and have the means for 
sustaining continued development. 
The Division aims to dissolve the 
separations between painting and 
the various forms of printmaking by 
providing exchanges and mixing 
students and faculty. Students are 
encouraged to develop a visual 
language and to demonstrate con-
cepts in a personal and individual 
way. The degree of specialization is 
a matter of the student's choice. 
Provision has been made for gradu-
ation in 2-Dimensional studies with 
a joint major in printmaking and 
painting. The studio-tutorial basis of 
teaching encourages a maximum of 
self-motivation. 
The prerequisite for students 
applying for any course in the 2-
Dimensional Division at the second 
year level is the Foundation year and 
an interview with the presentation 
of a folio or a recommendation from 
the College Foundation faculty. 
Painting (2,3,4) 
During the second year students 
acquire a well-rounded knowledge 
of painting including the technical 
aspects of paint and understanding 
of colour and organization. Partic-
ularly in the third and fourth year 
study students develop ideas for 
their personal direction. Assign-
ments and projects include painting 
from still-life, figure, representa-
tional and non-representational 
works. Courses are taught by a 
number of instructors reflecting a 
variety of approaches to painting. 
Third and fourth year students 
approach the problems of imagery, 
concept and technique in greater 
depth, developing and extending 
Drawing (2,3,4) 
Drawing courses offer a consider-
able variety of approaches ac-
cording to individual instructors. In 
general the basic objectives are to 
develop empathy toward the envi-
ronment, self and others; to gain an 
understanding of materials and 
tools; to develop an educated eye; 
to develop new ways of seeing; to 
see how things are made and how 
they function; to make visible what 
was invisible; and to draw from 
both the inner and outer worlds. 
One fundamental purpose in 
drawing is to find a means to record 
visual ideas of all kinds through the 
use of a notebook. Courses include 
a thorough exploration of line, tone, 
their own ideas and work toward 
becoming self-motivated and inde-
pendent artists. Instruction is on an 
individual basis to meet the needs of 
each student. Regular critiques are 
held for individuals and groups. 
Second year students are taught by 
two instructors, one each semester. 
In third and fourth year level courses 
students are encouraged to work 
with two or more instructors. All 
painting students are expected to 
take a minimum of 8 credits per 
semester and are required to attend 
a weekly painting seminar. Other 
smaller seminars are available on a 
variety of topics. 
gesture, and movements in a wide 
variety of drawing media. The 
human figure is used extensively. 
Representational and non-repre-
sentational approaches are used. 
Drawing may also be treated as a 
primary art form which extends the 
definition of drawing beyond that 
of a preliminary activity. Some 
students may choose to make 
drawing their major subject for 
graduation. 
Painting Seminar (2,3,4) 
Readings, discussions, slides and 
field trips tailored to meet the 
interests of students. 
Printmaking 
The Printmaking Department at the 
Emily Carr College of Art and 
Design offers the student an exten-
sive program covering all the 
aspects of Printmaking: Intaglio, 
Lithography, Relief and Silkscreen. 
These courses are augmented by 
the History of Printmaking, experi-
mental courses and conceptual 
seminars. 
Printmaking is integral to historical 
and contemporary directions in art. 
The Printmaking Department offers 
the student a rich background for 
research into and contact with those 
directions. To pursue the graphic 
image, the student must deal with 
the following propositions: What is 
the nature of an art form in historical 
and present definitions? What are 
the demands of working in a "pro-
cess" medium? What is the nature 
of materials and their relationship to 
the statement? To work in and 
develop ideas in terms of the print 
requires discipline and a serious 
commitment to both technical 
issues and concepts. 
The essential problem for the stu-
dent is not what art has been, but 
whattheirartwill be. Artists must be 
involved in what is and will be 
relevant to their personal expe-
rience. It is the intention of the 
departmentto provide forthe needs 
of the artist in terms of technical 
resources and assistance with per-
sonal direction. 
The College offers excellent facilities 
in all areas of Printmaking including 
an extensive graphics darkroom, 
individual drawing spaces and 
storage for advanced students The 
Printmaking Department is located 
in one large integrated space. There 
is a printmaking seminar room for 
critiques and History of Print-
making. 
Minimum required credits for major 
in printmaking: 
3 of the 4 Second year printmaking courses 
History of Printmaking (2,3,4) 
Advanced printmaking courses in specific area 
Major printmaking credit total 
48 credits 
4 credits 
24 credits 
76 credits 
Introduction to Intaglio (2,3,4) 
Gary Bowden, Ron Eckert 
8 credits 
An introduction to techniques and 
studio methods provides the stu-
dent with a fundamental under-
standing of the nature of the inta-
glio printmaking medium. Activities 
include a series of lectures covering 
all aspects of intaglio, technical and 
professional attitudes and practices. 
A portfolio of editioned prints is 
required to demonstrate the tech-
niques and concepts discussed 
during the course. Students gain 
sufficient understanding of the 
intaglio medium to develop ideas in 
terms of and within the demands of 
the medium. 
Intaglio Seminar (3,4) 
Gary Bowden, Ron Eckert 
4 credits 
The seminar focuses on the 
student's development through 
critique and group discussion. Guest 
artists, field trips and topics of 
special interest. Required for 
Advanced Intaglio (3,4) students. 
Advanced Intaglio (3,4) 
Prerequisite: Introduction to 
Intaglio (2,3,4) 
Gary Bowden, Ron Eckert 
8 -12 credits 
Intaglio studio course forthe 
advanced printmaker. Professional 
printmaking studio experience 
enables students to develop and 
mature toward personal statements 
in the medium. The course includes 
group discussion, critique and 
instruction on a one-to-one basis. 
Students develop a significant body 
of work within the printmaking 
medium reflecting personal con-
cerns. Intaglio Seminar (3,4) 
required in conjunction with this 
course. 
Relief Printmaking (2,3,4) 
Ian Mcintosh 
Techniques for using linoleum 
wood and colorgraph (built up sur-
faces) for relief printmaking are 
studied and extended to the uses of 
experimental surfaces and pro-
cesses, multiple block printing, 
hardwoods, plywoods and to seeing 
the potential of mechanical cutting 
and routing equipment. Part of the 
introductory program includes a 
study of colour and the potential of 
relief inks. Students working in this 
program are expected to commit 
the equivalent of two or more full 
days (8 credits) per week to the 
course. The development of per-
sonal ideas and images is required. 
Contact times and credit commit-
ments should be discussed with the 
Instructor at registration. 
Introduction to Silkscreen (2,3,4) • Advanced Silkscreen (3,4) 
David Mayrs, Ron Eckert 
An introduction to the basic tech-
niques needed to understand and to 
make screen prints. Techniques 
learned are tusche and glue, paper 
stencil, handcutfilm, photo-stencil 
and the making of both hand made 
and photo positives. The course is 
taught through a combination of 
class demonstrations and individual 
studio instruction. The course may 
be taken for one semester, but it is 
highly recommended that two sem-
esters be taken to gain adequate 
experience. 
Prerequisite: Introduction to 
Silkscreen (2,3,4) 
Ron Eckert, David Mayrs 
Students use the experience and 
technical knowledge of the silk-
screen process gained in Intro-
duction to Silkscreen (2,3,4) to 
develop individual statements. 
Instruction is on a one to one basis. 
Illustrated lectures, discussions and 
guest speakers occur but the em-
phasis is on individual instruction. 
Printmaking Book Arts (2,3,4) 
Gary Bowden 
4 credits 
This course is designed for the 
mature printmaker who wishes to 
explore the relationship of the print 
image to the printed word. Tradi-
tional and new approaches to the 
Book as an Art form are encouraged 
through Letterpress, Book Binding 
and design. This program is offered 
on a directed study basis and the 
student should be prepared to 
undertake independent research 
Exploratory Imagemaking (3,4) 
Bowden/'Eckert/'Hillman 
8 credits 
A practical and theoretical approach 
to multi-media, image-making. Em-
phasis on extending traditional 
types of 2-dimensional and 3-
dimensional images and their 
formats. Photographic, printing, 
casting and collage techniques are 
explored in conjunction with 
individual and current philo-
sophical/artistic intentions. 
Lithography 
The Lithography Department is the 
largest in Canada. The shop has five 
stone presses (one is the largest in 
Canada) with an ample number of 
large (30 x 40 inches) and small 
stones. The shop has a reputation 
for its research and experiments 
with white lithograph stones. The 
processing table and graining sink 
room and large enough for several 
students grinding or processing at 
the same time. Each student is 
assigned a drawing and storage 
space adjacent to the press area. 
The seminar provides an opportu-
nity for group discussion and 
encouragement of personal disci-
pline and articulation of working 
concepts. Recent seminars have 
focused on the roles of "lateral 
thinking", "counter-factuality", 
and "play and fantasy" in contem-
porary art. 
In the studio students work individ-
ually, joining together for technical 
demonstrations of bookbinding, 
photo blow-up, paper casting, and 
a final show of work. We stress the 
necessity forthe connectedness of 
both thinking and doing. 
History of Printmaking (2,3,4) 
Rory Wallace 
4 credits 
A survey course covering Japanese 
and Western prints, photography, 
the influence of Romanticism and 
Impressionism, and contemporary 
printmaking. The work of Holbein, 
Durer, Rembrandt, Goya, Balke, 
Daquerre, Delacroix, Gaugain, 
Picasso, Johns, and Hackney among 
others is covered. This course is 
required for students planning to 
graduate in printmaking. 
Introduction to Lithography (2,3,4) | Advanced Lithography (3,4) 
Bob Evermon 
This workshop concentrates on the 
craft of stone lithography from 
simple black and white crayon 
drawing to multiple colour prints on 
stone and metal plates. Lectures are 
on the craft and the craftsperson, 
the craftsperson as artist, the history 
of lithography and the technical 
history. Technical lectures cover 
crayon, washes, transfers, acid 
biting, metal plates, colour, 
reversals, drawing, processing and 
printing. Initially critiques concen-
trate on technique but become 
more concerned with the student as 
artist. Printing the stones by hand 
involves considerable physical 
exertion. 
Prerequisite: Introduction to 
Lithography (2,3,4) 
Bob Evermon 
This advanced lithography course 
focuses on the student as artist with 
less emphasis on the craft. Some 
advanced technical training is 
undertaken. Frequent critiques 
examine the student's development 
of a personal philosophy as evi-
denced in the work. Critiques may 
be one-to-one with the instructor. 
Students often show their work to 
the rest of the class. The guest artist 
program is an important element of 
the workshop and may be incorpo-
rated into the critique program. 
Lithography Seminar (3,4) 
Bob Evermon 
An in-depth examination of the stu-
dent as artist with regular critiques 
of student work. Visiting artists and 
a study of their work. Field trips to 
local shows and artists' studios. 
T h r e e - D i m e n s i o n a l D i v i s i o n 
Instructors 
Tarn Irving (Divisional Chair) 
Michael Banwell 
Gerhard Class 
William Koochin 
Sally Michener 
Rick Ross 
Studio Assistants 
Al Benjamin 
Ken Oliver 
Valerie Pugh 
Richard Robinson 
Douglas Taylor 
See curriculum vitae for specific 
interests 
General Aims and Objectives 
The Division provides a supportive 
environment where students may 
explore, evolve and define individ-
ual creative concerns in three 
dimensions. 
Progression from year to year is 
based on a tutorial system which 
ensures that a student builds an in-
depth body of work underthe direc-
tion of a principal instructorthrough 
regular seminars and consistent 
studio contact. 
Second year students have their 
direction of study initiated in the 
context of required courses in the 
first semester. The tutorial system 
provides the major support for 
development in the second semes-
ter. In order to help second year 
students acquire basic skills and to 
develop individual creative con-
cerns, there are three structured 
Facilities 
The Division is organized into studio 
workshops each well equipped to 
work with a wide variety of 
materials. Equipment includes: 
Clay studio 
Gas fired, electric and raku kilns; 
wheels, clay mixing equipment, ball 
mills, jaw crusher, pulverizer and 
extruder. 
Wood Shop 
Table saws, radial arm saw, band 
saws, sanders, jointer, planer, 
shaper, and lathe. 
Metal Fabrication Shop 
Arc, tig, and gas welders; break, 
sheer, roller, lathe and saws. 
workshops during the fall semester: 
Fabrication Workshop (2), Casting 
Workshop (2), and Human Work-
shop (2). These definitions are 
broad and a great deal of overlap 
occurs. All workshops cover a wide 
range of materials without being 
oriented to any particular one. 
Third and fourth year students pur-
sue interests on a more independent 
basis and become increasingly 
capable of initiating their own ideas 
and studio projects. Each faculty 
member holds a weekly seminar. 
These meetings provide time away 
from studio activities for presen-
tation of resource material, dis-
cussions about the concerns of 
contemporary sculpture, group 
criticism, research projects and field 
Stone Area 
Stone saws. 
Foundry 
Induction furnace for ferrous and 
non-ferrous metals. 
Plastics Shop 
Blow and vacuum formers; toxic 
vapour room forthermoset resins. 
The above facilities are comple-
mented by a tool crib with an array 
of power and hand equipment. 
Work areas are assigned in consul-
tation with faculty and studio 
assistants. The size of a student's 
work area is flexible and is adjusted 
according to the nature and scale of 
projects. Students are expected to 
adhere to safety procedures posted 
in the workshops and to follow the 
directions of faculty and studio 
assistants in the use of equipment. 
trips. Support for senior students is 
based on these seminars and regular 
tutorial contact in the sculpture 
studio. 
Students should recognize that fac-
ulty have widely differing points of 
view. They are encouraged to 
choose principal instructors whose 
concepts and working methods are 
sympathetic to their needs. 
A program of 3-Dimensional special 
events given by faculty, visiting 
artists and students themselves is 
held at regular intervals. 
Second Year 
The prerequisite for any course in 
the 3-Dimensional Division is com-
pletion of the Foundation year (or 
equivalent) and an interview with 
the presentation of a folio of recent 
work which includes examples of 
3-Dimensional interests. 
Fall semester. Students are required 
to take one of the three second year 
workshops scheduled only during 
this semester for 8 credits. Those 
wishing to major in the area 
normally take two of the th ree 
workshops for a total of 16 credits. 
Minimum Credit Requirements 
All students wishing to enroll in the 
3-Dimensional Division must 
register for a minimum of 8 credits 
in the Division. 
Spring semester. Students must take 
a senior seminar for 4 credits and 
may elect 4-16 credits of sculpture 
studio. 
Third and Fourth years 
Students must take the senior 
seminar given by their principal 
instructor for 4 credits and an 
additional 4-16 credits of sculpture 
studio. Independent study for a 
maximum of 4 credits may be 
arranged with the consent of the 
principal instructor. Both third and 
fourth year students must arrange 
with three faculty to form a 
committee to judge the year's work. 
In the fourth year this committee is 
the student's Adjudication Commit-
tee required for graduation. The 
student's principal instructor chairs 
the committee. A second instructor 
must come from the 3-Dimensional 
Division and a third from any other 
area in the College. The committee 
meets as follows: 
Third year: at least once each 
semester. 
Fourth year: at least once in the first 
semester and twice in the second. 
The purpose of the committee is to 
provide guidance, critical support 
and to assess readiness to progress 
into the fourth year or to graduate. 
Casting Workshop (2) 
Development of ideas and forms by 
means of casting, pouring, pressing 
or laying materials in or on moulds. 
Fabrication Workshop (2) 
Development of ideas and forms by 
means of constructing, joining, 
putting together or assembling 
parts. 
Human Workshop (2) 
Less technically oriented and 
directed toward the search for ways 
to deal with the figure and nature of 
human beings. 
Sculpture Seminar (2,3,4) 
4 credits 
Taken in conjunction with sculpture 
studio courses. Required each sem-
ester except first semester of the 
second year. 
Sculpture Studio (2,3,4) 
Studio instruction under the di-
rection of a faculty member. 
Ceramic Technology (2,3,4) 
Tarn Irving 
A technical course dealing with the 
nature of ceramic materials, glaze 
theory, clay bodies, refractories and 
kiln design. Practical projects are 
related to individual needs in the 
studio. 
3-Dimensional Drawing (2,3,4) 
Drawing as a means of researching 
new directions and ideas and a way 
of enhancing and broadening the 
student's base of reference. Uncon-
ventional approaches to drawing 
are encouraged. Students become 
more aware of the interface 
between 2-Dimensional and 3-
Dimensional concerns by using 
elements of each. Open projects are 
assigned and discussions, presenta-
tions and regular group/individual 
critiques are held. 
D e s i g n / M e d i a D i v i s i o n 
Ted Baker (Divisional Chair) 
Marian Penner Bancroft 
Randy Bradley 
Jim Breukelman 
Hugh Foulds 
Graham Hughes 
Kenneth Hughes 
Larry Kristmanson 
Jan-Marie Martell 
Friedrich Peter 
Studio Assistants 
Richard Bidwell 
William Cupit 
The Design/Media Division consists 
of three separate departments: 
Graphic Design, Photography and 
Media Communications. Media is in 
turn divided into Animation, Film 
and Video. 
Graphic Design 
Graphic Design Program education 
at the College is characterized less 
by a current philosophical stance or 
stylistic orientation than by flex-
ibility and scope. It is evolving in 
proximity to a variety of visual arts 
disciplines committed to rigorous 
intellectual study and complex 
technologies. Its mandate as a three 
year advanced program allows the 
student to mature in preparation for 
professional responsibilities beyond 
immediate vocational goals and task 
training. 
General Information 
Entrance into the program requires 
that prospective students in Graphic 
Design present themselves for a 
portfolio interview with Depart-
ment faculty at the end of the 
preceding year or during times 
specified for summer interviews. 
Socio-economic environment and 
location of the College suggest 
specific educational aims: 
International compatibility and 
standards. 
Adaptability to local requirements 
for both specific expertise and 
professional diversity. 
Demands on the diversity of skills of 
a graphic designer increase with the 
complexity of communication, dis-
semination of information, and the 
distribution of goods and services. 
The graphic design curriculum 
prepares students for professional 
service and change in these areas by 
providing a broad range of courses. 
Advancement 
Grade point average is only one 
criterion for advancement from one 
year to the next. Evaluation of the 
student's standing is determined at 
the end of each term by Depart-
ment faculty on portfolio-per-
formance, attitude and attendance. 
Work Load 
The work load in the Department is 
very heavy. Each student is ex-
pected to match each instructor/ 
student contact hour by at least an 
equal amount of study time. 
Credit Requirements 
Credit requirements in the Graphic 
Design Department differ from 
those in the rest of the College. 
Credit loads per semester range 
from 28 in the third year to a 
minimum of 24 in the fourth year. 
Minimum credit requirements for 
graduation are defined by the 
Administration in consultation with 
the Department. Courses offered 
may vary from year to year 
depending on resources available to 
the Department. 
Concepts (2) 
A course about idea generation, 
concept development and graphic 
visualization. Workshop sessions 
explore individual and group cre-
ativity in the service of communica-
tion and design. Processes and 
strategies of learned creativity 
(synectics), visual thinking and 
problem solving are introduced. 
Project ideas are shared graphically 
and tested in individual dialogue 
and group critique sessions. 
Required and Elective Courses 
The Graphic Design Department 
offers courses for required study by 
full-time students. In addition, 
students enroll in elective courses up 
to the total of required credits per 
semester. Elective courses may be 
selected from the total curriculum of 
the College or that of the Graphic 
Design Department. 
Emphasis is placed on the student's 
development of trust in the capacity 
for intuitive decision making, 
analysis, mental picturing, and 
metaphorical thinking. Illustrated 
presentations, workshop projects, 
home assignments and group dis-
cussions focus on specific areas of 
study for each session. 
The Graphic Design Department 
plans to realign some of its courses 
in September 1983. Basic course 
content will not differ greatly from 
that listed here, although some 
courses may be grouped together to 
simplify program structure and 
allow more studio time. Details will 
be available at registration in 
September 1983. 
Design Process (2) 
An introduction to the methods and 
strategies used by the graphic 
designer to solve visual communica-
tions problems. Through a series of 
interrelated practical projects, 
lectures and discussions, students 
learn about briefing procedures, 
problem definition, research, orga-
nization, design methods, 
information theory, behavourial 
characteristics, media effectiveness, 
design evaluation, production 
budgets and deadlines. Since the 
course emphasises the design pro-
cess rather than the end product 
some writing, reading, visual 
documentation and analysis are 
required. 
|Prawing for Graphic Design (2) 
The course follows two main direc-
tions of study: 
1. Structured/conventionalized 
notation to define form. 
2. Development of personal 
draughtsmanship to serve 
graphic design concepts. 
Perspective study of the principles 
of linear perspective (parallel, 
angular and oblique) to develop 
skills for visualizing and repre-
senting space and manipulating 
imaginary form. Reflections, circle in 
perspective, shadows, inclined 
planes as projected from plane and 
elevation. Historic references 
illustrate the development of 
Renaissance perspective and its 
relationship to pictorial space. 
Assignments require home work, 
graphically explicit reference 
drawings illustrating methods of 
perspective projections. 
Graphic Communications (2) 
A course about fundamentals of 
graphic elements and their inter-
action serving image, function and 
message. Workshop projects and 
home assignments focus on the ex-
pressive communicative and 
structuring potential of form. 
Analysis and intuition are stressed as 
complementary modes of investiga-
tion. Illustrated presentations 
introduce areas of study followed 
by workshop sessions and group 
critiques. 
[introductory 3-D Design (2) 
Ted Baker/TBA 
Fall semester: First section. 
An introduction to the design of 
man-made objects and environ-
ments. Students explore the 
synthesis of three dimensional form 
through simple projects that entail 
the building of models and proto-
types. Lectures introduce model-
making, ergonomics, the social 
impact of mass-marketed consumer 
durables, and the role of the 
designer in transforming technical 
innovation into products of 
economic value. 
Second section 
Three-dimensional Graphic Design. 
Simple communications projects 
involving briefing research, rough 
and comprehensive layouts and 
models, and an introduction to 
working drawings for three dimen-
sional design. Students must be 
prepared to present, discuss and 
defend their design solutions and 
have some understanding of the 
technical problems of their 
production and installation. 
Typography (2) 
Ken Hughes 
An introduction to typography and 
its use as a means of graphic com-
munication. Through a series of 
varied studio assignments the 
student gains an understandingand 
sensitivity to the design and 
expressive characteristics of letter-
forms, words and text. Particular 
emphasis is placed on form/content 
relationships, typeface identifica-
tion, type measurements, selection, 
copyfitting and rendering. Students 
must adhere to deadlines and other 
specified parameters. Classes are 
conducted under typical studio 
conditions with individual instruc-
tion, discussions, critiques and 
regular evaluation. Students are 
required to purchase at a modest 
cost some equipment and materials 
specific to typography. 
Cartooning (2,3,4) 
Cartoon, cariacture and light illus-
tration as a means of communica-
tion. Lectures and slide show cover 
the history of the cartoon. Topics 
include political and social commen-
tary; the cartoon as entertainment; 
the comic strip; the gag cartoon; 
advertising and editorial use; 
corporate identity figures; and 
materials of the illustrator. 
Directed Studies in Design (2,3,4) 
Charles Dobson 
Spring Semester 
A course that focuses on various 
means of composing the objects 
and contexts of everyday life. 
Projects may include the design of 
equipment, clothing, contraptions, 
furniture and architecture. Assign-
ments are based on a given brief 
and a program of requirements; 
students may pursue projects of 
their own for a portion of the term 
with the instructor's approval. Class 
includes group discussion, project 
development, and lectures on con-
temporary design methods. 
Lettering (2,3,4) 
A workshop about lettering (as 
distinct from Typography) as a 
means of communication and flex-
ible graphic expression. It develops 
basic handlettering skills as well as 
appreciation of functional, aesthetic 
and historic aspects of letter forms. 
The beginning student trains from 
sense and pen skills on classical 
models as prime sources for capital 
and miniscale letter developments. 
Inventive lettering studies encour-
age exploration of the high flexibil-
ity of handlettering in which mes-
sage function, personal expression 
and media determine form. 
• 
Slide presentations illustrate the 
evolution of the western alphabet, 
historic stylistic changes and 
contemporary practice of lettering 
and calligraphy. Senior students 
with previous experience in hand 
lettering work according to their 
interests. Prerequisites determined 
in consultation with the instructor. 
This is a workshop course of inten-
sive practice sessions and home 
study requirements. 
Marketing and Advertising (2,3,4) 
Prerequisite: 2nd year standing in 
Graphic Design 
Marketing and advertising: the 
relationships between designers, 
other advertising functions and 
practitioners. An overview of the 
total marketing function: product, 
price, distribution and promotion. 
Development of an advertising pro-
gram. The elements in an adver-
tising plan, market research, 
consumer behaviour research and 
media selection. 
Business Basics (3) 
Prerequisite: 3rd year standing in 
Graphic Design 
An introduction to the world of 
professional practice, the adminis-
tration of a small business, business 
communications, contact reports, 
letters, invoices, purchase orders, 
estimates, taxes, commissions and 
accounting procedures. Design pro-
jects are assigned. 
Design Workshop (3) 
Prerequisite: Third year standing in 
Graphic Design 
Ken Hughes 
Advanced applied and experimental 
projects in graphic design. In this 
two-credit (half-semester) course 
students complete a small number 
of assignments designing publica-
tions and publicity intended for 
groups who have limited pro-
duction budgets. The objective is to 
demonstrate that successful visual 
communication need not depend 
on unlimited financial resources or 
corporate clients. The course deals 
with briefing, research, design and 
layout and where necessary art 
production. Each class is conducted 
under typical studio conditions with 
individual instruction, group 
discussions, critiques and tutorials. 
Projects may inolve some time off-
campus. 
3-D Applications (3) 
Prerequisite: Introductory 3-D 
Design (2) 
Practical three-dimensional aspects 
of graphic design: three-dimension-
al illustration, packaging, point-of-
sale display, exhibition and display 
design. Procedures involved with 
special problems. The relationships 
between the graphic designer and 
other design disciplines. Fundamen-
tal aspects which permit the student 
to treat or render 3-dimensions. 
Concepts of structure, space, 
construction and material are 
covered. Student projects involve 
research, design, rendering, model 
building and working drawings. 
Drawing (3) 
This course stresses the importance 
of drawing as a means of acquiring 
visual literacy necessary to the 
functioning of the graphic designer. 
Studies range from representation 
of 3-dimensional form to media 
explorations, observational and 
drawing skills, and the development 
of appropriate means of visual-
ization and notations for a variety of 21 
graphic design problems. 
Typography (3) 
Prerequisite: Typography (2) 
Ken Hughes 
Further study in the understanding 
and use of typography as a major 
component in graphic design. 
Through a series of practical studio 
assignments students learn to com-
municate specific information using 
only, or mainly, type. Particular 
emphasis is placed on developing 
logical and practical strategies for 
solving complex typographical 
problems: analysis, research, 
visualization and presentation. 
Specific concepts include the 
relationship of content to form and 
organizational structures to solve 
intricate layout problems as they 
relate to publication, publicity and 
information design. Where possible 
projects involve typesetting and 
paste-up. Comprehensive ren-
derings of type presentation and 
adherence to deadlines is essential. 
Classes are conducted under typical 
studio conditions with individual 
instruction, group discussions, 
critiques and regular evaluation. 
Material costs in the course are 
nominal. 
Direded Studies: Letterpress (3,4) 
This is a collaborative workshop 
course with the Printmaking depart-
ment sharing technical resources 
and guest instructors' expertise. 
Graphic Design students have the 
opportunity to explore aspects of 
metal typography and relief printing 
in the context of small letterpress 
work. 
Relationships of illustration to text; 
printing as a creative, rather than a 
reproduction tool; characteristics of 
the technology and its appropriate 
application to specialized graphic 
design problems are areas for indi-
vidualized studies. Limited 
enrollment. 
Graphic Design Workshops (3,4) 
Instructors: Department Faculty 
These studio workshops receive 
their direction from specific course 
contents defined by the faculty. 
Generally, they are sessions where 
conceptual, perceptual and manual 
skills developed in preceding years 
find coordinated application. Stu-
dents are expected to work with a 
high degree of self-motivation to 
solve design problems of increasing 
complexity. Strategic considerations 
of research, methodology, problem 
solving modes, constraints of time, 
economy, technologies and client-
designer-user relations are stressed. 
Work load and credits vary 
Design Workshop (4) 
Prerequisite: Fourth year standing 
in Graphic Design 
Ken Hughes 
Further advanced applied and ex-
perimental projects in graphic 
design. With a major studio assign-
ment, usually for a community 
group, students complete design 
work for publications and publicity 
with a stress on experimentation 
and keeping to budget restrictions. 
Briefing, problem analysis, research, 
design and layout, and production 
are key components. Each class is 
conducted in the studio or seminar 
room with individual instruction, 
group discussions, critiques and 
tutorials. Projects may involve some 
time off-campus. 
Typography (4) 
Prerequisite: Typography (3) 
Ken Hughes 
Advanced study of typography and 
the solving of complex, interrelated 
graphic design problems involving 
letterforms as the primary visual 
element. Students complete a series 
of majorstudio assignments such as 
visual identity publicity, publication 
and information schemes. Students 
are encouraged to develop personal 
directions in their work and produce 
material of a calibre suitable for their 
graduation portfolios. All projects 
involve problem-solving, visual-
izing, rendering, presentation, and 
include typesetting and paste-up. 
Where possible problems are for 
actual community groups. Adher-
ence to time limits, technical 
parameters and cost factors is 
essential. Each class is conducted 
under typical studio conditions with 
individual instruction, group 
discussions critiques and regular 
evaluation. Material costs are 
normally higher than in previous 
levels of typography. 
Media Program 
The media program consists of 
Animation, Film and Video. Its aim is 
the development of a creative pro-
fessional in one or more of the 
above disciplines. The course is 
expensive and demanding in both 
time and energy. An ability to work 
in group situations (as well as 
individually) with a strong organiz-
ational sense is essential. Meeting 
deadlines and commitment to your 
own and other projects is obliga-
tory. 
The creative development of the 
individual in relation to a variety of 
tools and methods toward a person-
al statement on film or videotape is 
the goal of the program. A kit of 
materials is sold to the students at 
the beginning of the academic year. 
The compulsory courses in the 
second year for Film and Video are: 
Film Principles (2), Image and 
Concept (2), Media Drawing (2). 
The third and fourth year program 
consists of the student's major, 
Media History (3,4) and Sound 
Workshop (3,4). Electives are: 
Media Drawing (3,4), Art history 
and Anthropology courses, Photo-
graphy (3,4) and Semiotics (3,4). 
Acceptance to the third level is con-
ditional upon completion of the 
second year prerequisites. All third 
and fourth year students must sub-
mit a project outline and synopsis of 
projects in the first week of classes in 
order to continue in the program. 
Basic Animation (2) 
Hugh Foulds 
A comprehensive range of anima-
tion techniques with related exer-
cises and assignments. A soundtrack 
workshop and screening of major 
works in the historical development 
of animated film. Guest artist 
lectures include the critical analysis 
of student work. The last part of the 
course involves a variety of anima-
tion exercises designed to increase 
speed and precision in drawing for 
animation. During this final phase, 
students work on projects of their 
own design involving animation, 
music, dialogue and sound effects. 
Field trips, studio visits, demonstra-
tions and screenings. Drawing 
classes should be taken as a comple-
ment to animation. 
Film Principles (2) 
Prerequisite: Instructor's approval 
Jan-Marie Martell 
Basics of film production in super 8 
and 16 mm film as a communicative 
art form from conception of idea to 
completion. Learning to see light, 
frame shots and create sequences. 
Camera, lenses, lighting, sound and 
editing. Individual exercises com-
bine with longer group projects. 
Film screenings, guest lecturers and 
field trips. Evaluation based on 
attendance, participating in projects 
and quality of finished work. Many 
outside hours of work required. 
Taken in conjunction with Image 
and Concept (2). 
Image and Concept (2) 
Larry Kristmanson 
This course, Film Principles (2) and 
Media Drawing (2) are the required 
courses for second year media. 
Image and Concept (2) and Film 
Principles (2) are given jointly 
reflecting the merging of film and 
video. A series of projects in single 
and multimedia use, using stills, 
slides, film and videotape plus 
sound forms the basis of the course. 
The second semester concentrates 
on the use of a multi-camera studio 
through a series of projects and 
guest lecturers from the CBC pro-
duction and design departments. 
Field trips to studios, guest lecturers, 
viewing and discussion of tape and 
film are also used. An overview of 
the history of communications 
media is also given. Projects are 
assigned on a group and individual 
basis. 
Film Principles (3) 
Prerequisite: Film Principles (2) 
J an-Marie Martell 
Intermediate film production. Con-
tinued work in 16 mm developing 
concepts, scripts, shooting, sound, 
lighting and editing. Short group 
exercises in the first term, and 
longer group projects in second 
term. Emphasis on pre-production 
planning, the "shoot", completion 
and group process. Practical 
demonstrations, field trips, guest 
lecturers and film screenings. 
Course requires committment of 
many hours outside class time. 
Advanced Animation (3,4) 
Prerequisite: Basic Animation (2) 
Hugh Foulds 
Advanced studio techniques. Stu-
dents produce one film complete 
with soundtrack and one 30 second 
public service commercial. Emphasis 
on the continuing development of 
animation skills. Students should 
enroll in drawing classes as a 
complement to animation. Sound 
Workshop (3,4) is also recom-
mended. 
Advanced Film Study (3,4) 
Prerequisite: Film Principles (2) 
Jan-Marie Martell 
A course of study for advanced and 
exceptional students who have 
proven ability to work with a 
minimal amount of supervision 
from instructor. Students design 
and complete a course of work and 
study centered on a specific film 
production and complete a film 
project for graduation. The project 
may be in liaison with several faculty 
members. Project treatment, script, 
storyboard, production require-
ments, schedule and budget must 
receive approval prior to registra-
tion. Regular meetings with 
supervising instructor required. 
Photography Program 
The Photographic Department at-
tends directly to the problem of 
understanding and using the still 
photograph. We interpret the 
photographic image as a diverse 
and complex form of personal 
expression and thus offer a wide 
variety of methods of approach to 
the medium. Our primary concern 
remains the pursuit of artistic 
expression whether in courses 
directed toward the applied aspects 
of the medium or those related to 
developing avenues of personal 
expression. 
Dual streaming of our courses 
allows students the option of 
acquiring experience and expertise 
in either or both applied photo-
graphy and/or photography as a 
fine art. The Photography Depart-
Media Drawing (2,3,4) 
Larry Kristmanson 
A practical course in preparing 
storybooks for film, video, and 
animation to clarify ideas for 
personal use and presentation to 
clients and crew. Through models 
and field trips the student arrives at 
a style of presentation 
ment also offers programs of 
instruction specifically for students 
in graphic design and Crossover 
Photography (2) for those students 
in other areas wishing to acquire 
some knowledge of the photo-
graphic image and its production. 
It should be remembered that 
photography is an expensive 
program and although the College 
provides some chemistry required 
for darkroom work, students should 
be prepared to buy a great deal of 
their supplies such as paper, film, 
mounting materials, additional 
chemicals, and processing equip-
ment. Students should have a 35 
mm single lens reflex camera. 
Larry Kristmanson 
This senior production course is 
based on concept presentations by 
the student. The projects are 
assigned crews and taken through 
preproduction, production and post 
production steps to a finished 
product. The end result in the fourth 
year is the production of a final tape 
as a sample reel of the student's 
work. Guest lecturers are used in 
relation to direct problems with 
specific productions and field trips. 
The Sound Workshop (3,4) deals 
with specific problems as well as 
general lectures in relation to 
submitted ideas. 
Sound Workshop (3,4) 
Advanced problems in sound 
recording in studio and location 
situations. Lectures and demonstra-
tions with equipment. Specific 
problems in relation to student 
projects. 
The senior students produce, from 
personal as well as previously pro-
duced material, a 30 minute 
television tape for broadcast on 
cable television as well as a 
production for graduation. Crews 
are formed by the students in 
production conferences with all 
deadlines and meetings agreed to 
by the instructors and program 
assistants. 
Third and fourth year students are 
encouraged to take Media History 
(3,4) for credit and second year 
students to audit it. Membership in 
Pacific Cinematheque is encour-
aged. 
Introduction to Photography (2) | Crossover Photography (2) 
Jim Breukelman 
Each person entering this course has 
qualities which are unique: aware-
ness, understanding of the world, 
and points of view which are as 
varied as life itself. This course 
heightens the student's sensitivity 
to these qualities and provides the 
basic photographic skills necessary 
for freedom of expression. The 
course consists of technical lectures 
and demonstrations, darkroom 
work, history lectures, informal 
discussions, field trips, assignments 
(both practical work and reading), 
critiques and guest lectures. Atten-
dance is required and students 
prepare a folio for presentation at 
the end of the course. 
Randy Bradley 
Introductory course designed to 
stimulate ideas and imagination 
using the photographic medium for 
students not majoring in photo-
graphy. Demonstrations, lectures 
and discussions cover the character 
of the medium, history, basic 
camera operation and exposure, 
building a visual vocabulary, film 
characteristics, darkroom tech-
niques, lighting, spotting, toning, 
dry mounting, hand colouring and 
the photo-essay. Projects relevant 
to the student's major area of study 
are assigned. Weekly discussion and 
critique of ongoing work. During 
the final class, each student exhibits 
a folio of finished work. 
Photography: History and Aesthetics (2) 
Chris Czartoryski 
This course examines the relation-
ships between general theories and 
history of art and their application to 
the medium of photography. Lec-
tures and discussions are combined 
with assigned readings, verbal 
assignments and a major visual/ 
written assignment in each semes-
ter. Individual tutorials with 
students play an important part in 
relating theory to ongoing work. 
The fall semester deals with histor-
ical developments in photography 
in light of art history in general with 
special emphasis upon their rele-
vance to contemporary approaches. 
The spring semester examines 
problems related to critical and 
aesthetic approaches. Relevance to 
the contemporary situation are 
again the focal point. This is a 
required course for photography 
majors. 
Applied Photography (3) 
Prerequisite: 3rd year standing in 
Photography or Graphic Design stu-
dents with equivalent experience 
with photography 
The techniques, equipment and 
aesthetics of applied photography 
are similar to those used in photo-
graphy as an art form. The main 
difference lies in the approach and 
the motives for producing work. 
The aim of this workshop is to give 
students an understanding of these 
differences through practical work 
in problem solving as it relates to 
commercial work. This course con-
sists of technical lectures and 
demonstrations, field trips, assign-
ments with very specific demands 
and deadlines, critiques and guest 
lecturers. Students develop a 
thorough understanding of studio 
lighting, on location photography 
using both natural and artificial 
light, roll film camera and large 
format camera operation. Assign-
ments involve work in such areas as 
architectural, industrial, product, 
and fashion photography as well as 
portraiture and photojournalism. 
Further Explorations (3) 
Jim Breukelman 
Prerequisite: 3rd year standing in 
Photography 
The course deals with colour, ad-
vanced black and white work and 
mixed media. Students learn colour 
theory and the expressive possibili-
ties of colour photography. 
Advanced black and white projects 
are interspersed with colour work. 
Exploration of the combination of 
photography with other media is 
encouraged. The course consists of 
technical lectures, assignments and 
demonstrations; darkroom work, 
history lectures, student lectures, 
informal discussions, field trips and 
critiques. 
Photofabrication Workshop (3) 
Randy Bradley 
The Photofabrication class is con-
cerned with the use of photographic 
medium in a mode of fictional 
assemblage rather than maintaining 
an attitude of traditional documen-
tary recording. The photographer is 
more likely to act as an inventor/ 
director, staging ideas andevents 
from one's imagination and often 
deviating from pure photographic 
rendering. 
The specific content of the course 
varies from year to year dependent 
upon specific interests, availability 
of materials and budget conditions. 
Some of the specific technical work-
shops that may be included are as 
follows: 
1. Cyanotype workshop 
2. Diazo printing 
3. Gum Print and/or Quickprint 
4. Oil Tinting and print colouring 
methods 
5. Air Brush colouring 
6. Mural and large print tech-
niques 
7. Production of enlarged nega-
tives 
8. Lith film materials 
9. Large format cameras 8 x 10 
10. Cibachrome process, in camera 
and from transparency 
11. Photographic assemblage and 
montage techniques 
12. Printing-out and Azo papers 
113. Reduction and bleaching tech-
niques 
14. Pine hole camera techniques 
15. Dye transfer printing 
Clearly this is a high demand course. 
Students must solve specific prob-
lems posed by the instructor during 
the semester. Every effort is made 
by the photographic department to 
supply the necessary chemicals 
however materials beyond those 
allotted for demonstration will have 
to be purchased by the students. A 
complete breakdown of supplies 
and materials is discussed on the 
first day of classes including ways of 
cost sharing and methods of 
scrounging. 
Photographic Installations and Environments (3) 
Prerequisite: Photofabrication (3) 
Randy Bradley 
The major objective of this course is 
to promote the research, examina-
tion and implementation of a 
variety of alternate approaches to 
the structure and presentation of 
ideas expressed with the photo-
graph outside of its traditional 2-
dimensional domain. 
Students explore the possibilities of 
utilizing the still photographic image 
with other media forms. Film, video, 
audio, live action, pure illumination 
and site design may be considered 
and incorporated into the program. 
Initially students may expect to 
work from specific projects on an 
individual basis. They are also 
expected to collaborate on a final 
class piece at the end of the term. 
The major photographic image sup-
port material is the black/white and 
colour transparency. 
Dialogues with Photography (3,4) I Directed Studies (4) 
Marian Penner Bancroft 
A seminar in which photography 
students have the opportunity to 
develop a critical awareness of and 
response to their own photographic 
art and that of others. There are 
weekly critiques of each individual's 
work interconnected with discus-
sion and exploration of contempo-
rary and historical issues looking 
toward an expansion of the photo-
graphic vocabulary. 
Students are provided with current 
writings and a suggested reading 
list. One presentation of a research 
project outside their own photo-
graphs is required supplemented by 
slides and a written bibliography. 
Grades are based on the quality of 
the student's photographic work, 
participation in discussion and 
research presentation. This course is 
required for third and fourth year 
photography students. 
Jim Breukelman, Randy Bradley 
Prerequisite: 4th year standing in 
Photography 
The main objective of the course is 
the discovery of personal implica-
tions of the information and 
experience to which students have 
been exposed in the Department. 
Students select what is relevant to 
them as a point of departure and 
develop a body of work which 
reflects their unique concerns as 
artists. At the beginning of the year, 
students formulate a program of 
work in consultation with the 
instructors to establish aims and 
expectations of both student and 
faculty. This agreement constitutes 
an evaluation criterion for gradu-
ation. Instruction provides guidance 
and support for students at this 
important stage in their develop-
ment. Regular seminars with at least 
one group seminar/critique per 
month and individual tutorials. 
I n t e r d i s c i p l i n a r y D i v i s i o n 
The Interdisciplinary Division 
consists of History of Art and 
Design, Interdisciplinary Studies, 
and the Curatorial Program. 
Instructors 
Ian Wallace (Divisional Chair) 
Tom Becher 
Stephen Clark 
Barbara DeMott 
Susan Hillman 
Gary Lee-Nova 
Ted Lindberg 
Art Perry 
Geoff Rees 
Sylvia Scott 
History of Art & Design 
The History of Art and Design 
Department: 
— offers art/design history and hu-
manities courses providing an 
academic background to the 
studio program. 
— provides an atmosphere of critic-
al dialogue about all areas of 
contemporary art and encour-
ages students to be aware of the 
intellectual implications of their 
work in the social context. 
— pursues original exploratory 
research in the humanities espe-
cially as they concetn current and 
future directions in the visual arts 
and design. 
— provides a resource of slides and 
literature in art, design history 
and humanities for faculty and 
students. 
There is no major in art history. 
Courses are used as a support for 
studio programs in other areas. Stu-
dents in the Interdisciplinary Studies 
department may take a maximum 
of 24 credits; a minimum of 8 credits 
of academic credits in the second, 
third and fourth years is required. 
Foundation students must pass the 
mandatory Survey of Western Art 
and Design (1) to qualify for second 
year standing. Second year students 
must pass either Modern Art Survey 
(2) or History of Design (2) to 
qualify for third year standing. 
Graphic design students in second 
year must pass the mandatory His-
tory of Design (2) to qualify for third 
year standing. Students in third and 
fourth year must choose a minimum 
of 4 credits of history courses some 
time in their last two years. This 
requirement is 8 credits beginning 
with students graduating in May 
1985. Students should note that 
some programs require additional 
history credits as part of their gradu-
ation requirements. 
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Modern Art Survey (2) 
1 Prerequisite: Survey of Western Art 
Art Perry 
This survey covers art from 1850 to 
the present beginning with French 
realism and the advent of photo-
graphy and ending with the art of 
the 1980's. The first semester of the 
course traces the developments of 
Realism, Impressionism, Cubism, 
Futurism, De Stijl, Constructivism, 
Surrealism, and other European art 
movements before the Americaniz-
ation of contemporary art after 
World War II. The second semester 
deals with modern art from Abstract 
Expressionism to the present. Each 
student is required to write essays 
and keep abreast of the weekly 
readings. Slide examinations 
relating to the lectures are held. 
History of Design (2) 
Tom Becher 
Survey of Design History from the 
beginning of the Nineteenth Cen-
tury to the present day. Chronology 
of major movements, individuals, 
and styles highlighting the progress 
of Industrialized society. Covers the 
fields of Industrial Design, Promo-
tional Arts, Graphics, Environmental 
Design and Media as the primary 
products of Western culture. This 
course meets the requirements of a 
mandatory second year history 
course. Students are required to 
generate a research project which 
requires written as well as visual and 
verbal presentation. Two slide 
quizzes per term test the student's 
ability to relate salient historical 
issues to familiar as well as unknown 
examples of work. 
History of Media (2,3,4) 
Ian Wallace 
Media in the context of this course is 
understood as the "displacable 
image" and involves an historical 
and contemporary study of 
painting, printmaking, photo-
graphy, film, advertising imagery, 
video and television. Special 
considerations are given to discus-
sions of the relationships between 
technology, sociology and aesthet-
ics. This course is developed over a 
cycle of four semesters, and returns 
to the first section after the last is 
finished. The cycle begins with 
section one in the fall of 1982. 
Fall 1982 (1) The origins of modern 
media from the beginning of easel 
painting in the 16th Century to the 
invention of cinema. 
Spring 1983 (2) The development 
of the narrative feature film and the 
anti-narrative tendences of Avant-
guard film (1910 -1940). 
Fall 1983 (3) a) Intellectual media: 
the ideology of realism (1945 -
1965). b) Entertainment media: the 
iconicity of advertising (1945 -
1965). 
Spring 1984 (4) Media Today: 
Spectacle and space in contempo-
rary feature films and the multi-
media arts. 
Students must contribute a research 
project on an aspect of the topic of 
discussion to be presented as a class 
seminar. There are regular lectures 
and film screenings. 
Concepts of Space and Time (2,3,4) 
Michael W. Ovenden 
In twentieth century science, the 
twin developments of Relativity 
Theory and the Quantum Theory 
have led to conceptions of space 
and time that seem bizarre or 
"counter-intuitive". This is because 
our perceptions of space and time 
have been moulded by the concepts 
of Newtonian science, (which have 
been pre-eminent for nearly three 
hundred years) but are now 
breaking down. The students in this 
course are introduced through 
lectures to these new ways of 
looking at the world around us, to 
some of the difficulties that lie in the 
way of the development of these 
ideas, and to some possible but 
speculative approaches to the 
science of the future. 
Advanced Seminar in 19th and 20th Century Art (3,4) 
Prerequisite: Modern Art Survey (2) 
Art Perry 
Significant themes and issues in the 
modern era from an artistic, social 
and political viewpoint. Within this 
broad scope, emphasis is on de-
fining themes and social patterns 
which shape the art of the last two 
hundred years such as Romanticism, 
Classicism, Revolution, Socialism 
and Americanism. Weekly readings, 
written assignments, slide examina-
tions and presentation are part of 
the course requirements. 
Art in Vancouver (3,4) 
Prerequisite: Modern Art Survey (2) 
Art Perry 
This course involves the senior stu-
dent with the art currently on 
exhibition in Vancouver. In-class 
seminars on both local and non-
local exhibiting artists are combined 
with studio and gallery visits. Art in 
Vancouver assists in making the 
mature student familiar with this 
city's art community and gallery 
system. Written assignments are 
required. 
Art Now: Issues in Contemporary Art (3,4) 
Prerequisite: Modern Art Survey (2) 
Ian Wallace 
Examines critical issues and recent 
developments in contemporary art. 
Lectures and seminars presented by 
the instructor are complemented by 
extended visits from artists of inter-
national recognition whose work is 
relevant to the topic of discussion. 
Students are required to fulfill 
reading assignments, partici-
pate in the class discussions and 
Oriental Art (3,4) 
Barbara DeMott 
This course studies the art, archi-
tecture, religion, philosophy and 
ritual of Asia. The fall semester 
covers South Asia and Persia while 
the spring semester covers China 
and Japan. Course requirements 
include two short slide comparison 
quizzes, an oral presentation on a 
book report, and a studio project 
based on themes suggested by class 
material. 
present a research project related to 
the topicof discussion. This course is 
recommended for interdisciplinary 
students and is coordinated with the 
Simon Fraser University visual arts 
program. 
Tribal Arts (3,4) 
Barbara DeMott 
This course studies the art, archi-
tecture, ritual, religion, and soc-
iology of tribal peoples. The fall 
semester covers Oceania, Polynesia, 
and Indonesia; the spring semester 
covers the art, architecture and 
rituals of Oceania, Polynesia and 
Indonesia with special attention to 
textile arts and costume design. 
Course requirements include: two 
short slide comparison quizzes, an 
oral presentation on a book report 
and a studio project based on 
themes suggested by class material. 
Canadian Art Seminar (3,4) 
Prerequisite: Modern Art Survey (2) 
Art Perry 
This course allows the student an 
opportunity to research and discuss 
both historical and contemporary 
issues in Canadian Art. The first half 
of the course is concerned with a 
thematic overview of Canadian Art 
and the second half of the course 
with contemporary Canadian 
issues. Students are expected to do 
weekly readings in art criticism, art 
history, poetry and excerpts from 
Canadian novels. 
Art of the Americas (3,4) 
Barbara DeMott 
A study of the art, architecture, 
history, religion, ritual, and philoso-
phy of the native peoples of the 
New World. The fall semester 
covers Pre-Columbian art and archi-
tecture; the spring semester covers 
the art of the North American Indian 
from the prehistoric to the present. 
Course requirements include: two 
short slide comparison quizzes, an 
oral presentation on a book report, 
and a studio project based on 
themes suggested by class material. 
Seminar in Design/Media History (3,4) 
Tom Becher 
Prerequisite: 3rd year standing in 
Design/Media Division 
In-depth analysis of recent issues of 
concern to designers. Particular 
attention is paid to accounting for 
shifts that occur in the popular 
media. Emphasis is given to "how" 
contemporary conditions affect 
design, as well as to an exploration 
of "what" has been designed. This 
course meets the requirements in 
the Design/Media Division for a 
senior history course during the 
third or fourth year. 
Interdisciplinary Studies 
Interdisciplinary Studies is a studio 
workshop and seminar program 
which serves students who want to 
experiment with a full range of 
mediums and subjects. These work-
shops relate theory and practice in 
the art process and explore disci-
plines or philosophical perspectives 
necessary to the creative direction 
of the student. 
Students can research a wide range 
of philosophical, sociological, 
psychological and scientific sub-
jects. Depending on the personal 
and artistic concerns of the student, 
the studio work can employ any 
variety of mediums. This open-
ended approach to content and 
technique is supported by critiques, 
research projects and seminars as 
well as development of studio 
practise. 
Because of the experimental nature 
of this program students take re-
sponsibility for initiating and 
monitoring much of their own de-
velopment. Students enrolling in 
Independent Studies must submit to 
the instructor a proposal of work 
outlining the artistic or research 
project and must maintain regular 
liaison with the supervising 
instructor throughout the term. 
Prospective students beginning this 
program should consult with indi-
vidual instructors regarding their 
course outlines, academic prerequi-
sites and location of studio work. 
Students working in Interdisciplin-
ary Studies and in other divisions 
must arrange for all instructors 
involved to meet for a group 
critique at least once a semester. 
These critiques are held in the last 
month of each semester. 
Students in Interdisciplinary Studies 
may take a maximum of 24 credits 
and a minimum of 8 credits of non-
studio courses in each of the 
second, third and fourth years. 
Movement, Change, Transformation (2,3,4) 
Stephen Clark 
Independent study, directed 
readings and studio courses 
changing from year to year. Recent 
courses have focused on the nature 
of change ("Consciousness & Cul-
tural Change"), the act of making 
and the materials used as concen-
trations of value/power ("Experi-
mental Painting & Drawing"), and a 
broadly based study of the forms of 
participation found in traditional 
western disciplines and their relation 
to perception ("Apples are Uncer-
tain/Readings in the Humanities"). 
Because of the extraordinarily 
diverse nature of experience, 
materials and processes available to 
make sense of experience, each 
course is a framework for the 
exploration of shared and personal 
concerns. Visual research is used 
extensively as a technique for the 
extension of perception and to 
encourage an essential impulse: the 
making of connections. 
Interdisciplinary Studio and Seminar (2,3,4) 
Susan Hillman 
A practical and theoretical examin-
ation of the purpose and direction 
of contemporary art in its pro-
foundly varied forms. Through a 
serious and committed body of indi-
vidual work, each student learns to 
develop and articulate personal 
significance as artists within the 
wider context of current inter-
national exhibitions and criticism. 
Guest artists participate and 
students are informed about related 
events in other departments of the 
school and other places in the city. 
The course culminates in group 
critiques, presentations of work 
processes and public exhibition. 
Independent Study (2,3,4) 
Susan Hillman 
A one-to-one tutorial situation 
where students either choose to re-
ceive critical feed back on their work 
as a whole and engage in creative 
discourse involving research, 
reading and acquiring the skills to be 
able to place their work in wider 
context or, where students locate 
and propose the form and content 
of their choice and where after 
Exploratory Imagemaking (3,4) 
Bowden/'Eckertl Hillman 
8 credits 
A practical and theoretical approach 
to multi-media, image-making. Em-
phasis on extending traditional 
types of 2-dimensional and 3-
dimensional images and their 
formats. Photographic, printing, 
casting and collage techniques are 
explored in conjunction with indi-
vidual and current philosophical/ 
artistic intentions. 
The seminar provides an opportu-
nity for group discussion and 
mutual agreement appropriate 
guided development of this work 
occurs. Again research, reading and 
comprehensive study of the context 
surrounding the chosen focus is 
involved. 
encouragement of personal disci-
pline and articulation of working 
concepts. Recent seminars have 
focused on the roles of "lateral 
thinking", "counter-factuality", 
and "play and fantasy" in contem-
porary art. 
In the studio students work individ-
ually, joining together for technical 
demonstrations of bookbinding, 
photo blow-up, paper casting, and 
a final show of work. We stress the 
necessity for the connectedness of 
both thinking and doing. 
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Art: Language & Semiotics (2,3,4) 
Gary Lee-Nova 
Fall Semester Introductions/Pro-
positions 
The first semester of this course 
introduces students to the subject 
of visual/pictorial signs, sign-
systems and language seen from 
several perspectives including 
aesthetic, scientific, theoretical, 
technical and historical precedents. 
Slide lectures and seminars provide 
opportunity to investigate the value 
these related perspectives have to 
the visual arts, visual experience, 
creative critical practice and 
analysis. 
Particular emphasis is placed upon 
an introduction to concepts of 
sound and meaning, word and pic-
ture, message and code, system and 
structure, difference and similarity. 
Following the introductory lectures, 
classes include films, screenings and 
an introduction to current theories 
of film-analysis. The problems and 
practises of treating the film-system 
as a "language" are examined by 
focusing on a study of narrative and 
anti-narrative experiments in the 
film. 
This semester concludes with two or 
three classes applied to a review of 
the important topics and a student/ 
instructor evaluation of the first part 
of the course. 
Art: Language & Semiotics (2,3,4) 
Gary Lee-Nova 
Spring Semester. Experimental 
Creative Practice 
The (optional) second semester of 
this course starts with a series of 
slide lectures which introduce 
theories of visual perception and the 
codes of visual representation. 
Emphasis on contributions made to 
the science of optics, from aesthet-
ics, linguistics, psychoanalysis and 
historical discourse. 
Studio-workshop demonstrations 
focus on experiments with "real-
image" projections, kinetic "virtual-
images", and some interactive-
media experiments with codes of 
visual representation. 
Guests either from the fields of 
visual art, linguistics, semiotics, 
media-communications or psycho-
logy make a presentation and 
engage the students in discussion. 
Two or three classes conclude this 
course, with a review and astudent/ 
instructor evaluation of both 
semesters. 
Space and Materials (2,3,4) 
Geoff Rees 
The instructor meets with students 
for discussions concerning their 
projects and development on an 
individual basis. Students cover an 
extremely diverse range of media, 
ideas and concepts. Regular semin-
ars address the questions of what art 
is and how it is given expression in a 
contemporary society. 
4D and Its Implications (2,3,4) 
Sylvia Scott 
A creative cycle contains within it a 
balance. A synthesis of event, inspi-
ration, gestation, idea, formaliz-
ation and materialization. The 
process of art creation percolates 
through every layer of self, and 
throughout, information is gath-
ered and translated or transformed. 
Research is too often thought of as 
the pursuit and retention of words; 
thus excludes experience as it 
excludes the testing of a material, 
idea, question or intuition in the 
"real" world as valid research. Art 
making and risk taking are close 
partners; they are balanced by an 
understanding of the structures 
through which one creates. 
During the course of the year, stu-
dents consider and address this 
balance, developing structures for 
processing the types of information 
integral to the creative process. 
The individual assignments and 
group focus changes from year to 
year. For more information about 
lastyear's course, and a new outline 
giving particulars, please see the 
instructor. 
Independent Studies (2,3,4) 
Sylvia Scott 
Direction of studies to be negoti-
ated individually with each student. 
Readings in the Humanities (3,4) 
Staff 
Readings in philosophy, literature, 
science and sociology studied in 
seminars. Students contribute a 
written paper and an oral presenta-
tion. 
Curatorial Program 
A three-year seminar and appren-
ticeship program conducted within 
and linked to the management and 
operation of an art gallery. The 
course defines the profession of 
visual arts curator in relative, 
theoretical, historical and practical 
terms. It makes participants familiar 
with the philosophy and method-
ology of curatorial treatment 
through direct and repeated expe-
rience in a gallery environment. 
Particular emphasis is placed on the 
creative aspects of interpreting and 
effectively revealing the visual arts 
to a general audience as opposed to 
the preoccupation of collection, 
conservation and ordinary house-
keeping. The intended vocation 
may be in an established orfledgling 
museum, gallery, arts centre, public, 
commercial or corporate setting. 
Introduction to Curatorship Studies 
(2,3,4) 
Ted Lindberg 
Prerequisite: Permission of the 
instructor; demonstrated writing 
skills. 
This special program in Gallery cur-
atorship is a series of 6 semester-
long courses extending over a 
three-year period. For details on the 
full program and admission require-
ments consult the instructor. 
Curatorial Seminar (2,3,4) 
A weekly seminar involving Cura-
torial Studies faculty and all 
curatorial students, utilizing 
methods which range from think 
tank through Socratic questionning 
to Quaker meeting. Topics include 
the ontological and trivial, stressing 
the importance of both: the symbi-
osis of art, culture, politics, 
economics, education and contem-
porary mythologies. Vigorous exer-
cise in skepticism, humour, lateral 
thinking, perception; particularly as 
applied to the "cultural industry" in 
North America. 

Outreach Program 
Mandate 
The Emily Carr College of Art and 
Design Outreach Program is re-
sponsible for developing programs 
to fulfill the College's function as a 
Provincial resource in the visual arts 
and design. Research into Provincial 
needs was conducted in 1977-78 
and sen/ice initiated in 1978-79. 
Communities served 
The Outreach Program serves more 
than 80 communities located in 
these college regions: Cariboo, East 
Kootenay, New Caledonia, North 
Island, Northern Lights, Northwest, 
Okanagan and Selkirk. Outreach 
serves the Yukon in an arrangement 
with the Yukon Territorial Govern-
ment which funds programs 
through the Yukon Arts Council. 
Research has begun in other regions 
in preparation for the provision of 
Outreach services in the near future. 
The Emily Carr College of Art and 
Design will extend Outreach ser-
vices to other regions of the 
Province as soon as funds are 
available provided that the 
community college serving the 
region requests the assistance of the 
College in meeting local needs. All 
communities are encouraged to 
submit their requests. 
Program Administration 
Programs for individual commu-
nities are reviewed and recom-
mended by the local Outreach 
communities which represent the 
visual arts and educational interest 
in the regions. Local administration 
in most cases is handled by con-
The Artist-Teacher Catalogue 
The Artist-Teacher Catalogue is a 
resource manual and guide to pro-
grams available. The Catalogue 
contains a list of artist-teachers by 
30 medium, and an alphabetical list of 
artist-teachers together with the 
instructional programs they offer. 
The Artist-Teachers 
The artist-teachers are professionals 
drawn from all over British Colum-
bia and include the faculty at the 
College and instructors from across 
Canada. The Canada Council 
Visiting Artists Program has funded 
travel for out-of-province artists. 
Prospective artist-teachers should 
apply by April 30 to be considered 
for inclusion in the program during 
the following year. 
tinuing education personnel at the 
community colleges who arrange 
space, advertise the programs, 
register participants and manage 
other local administrative needs. 
Detailed information on the role of 
the local Outreach committee is 
available from the Outreach office. 
The Catalogue should be consulted 
to determine format, level, medium 
and artist-teacher best suited to a 
community's needs. If requested 
Outreach will make suggestions. 
Many of the printmaking courses 
and workshops are suitable for the 
Printmobile and are identified in the 
Minimum enrolment 
Minimum enrolment is eight partici-
pants in most communities. This en-
rolment minimum must be reached 
one week prior to the beginning of 
the program forthe program to take 
place. (The maximum enrolment in 
Printmobile programs is six). 
Catalogue. The Artist-Teacher 
Catalogue may be consulted at the 
continuing education offices of the 
community colleges and through 
local Outreach committee mem-
bers. A list of these and some 
additional contacts is available from 
the College of Art and Design. 
Outreach Apprentice Program 
The Outreach Apprentice Program 
provides practical experience in 
community teaching situations for 
College students in their third and 
fourth years. Up to 10 apprentices 
participate each year. Applications 
should be received by April 22, 
1983 forthe 1983-84academic 
year. 
Participants 
The programs are intended for a 
broad range of community partici-
pants from secondary and post-
secondary students to amateur and 
professional artists and art teachers. 
Costs 
Registration fees are charged for all 
instructional programs. Sample fees 
are $30.00 for a Weekend (or mid-
week) Workshop and $45.00 for a 
5-day Short Course. Materials fees 
may be added for some programs. 
Printmobile registration fees 
(including materials fees) are 
$17.50 for a 2-day program and 
$35.00 for a Weekend (or mid-
week) Workshop. All fees are 
reviewed each April. 
Instructional Programs 
Initially Outreach is limiting its pro-
grams to the art and design pro-
grams currently offered at the 
Vancouver campus. The non-credit 
instructional program consists of 
short term professional level courses 
for which registration fees are 
charged: The instructional formats, 
developed in consultation with the 
communities, are: 
Weekend Workshop (20 hours): An 
in-depth workshop or seminar in 
specific media beginning with an 
introduction on Friday evening 
which is usually open to the public. 
This is followed by a concentrated 
2-day program on Saturday and 
Sunday covering the work of the 
artist-teacher, critique of students' 
work and practical sessions in the 
studio. This weekend format may 
also be offered as a mid-week 
evening program with the opening 
session on a Monday evening and 
intensive work Tuesday through 
Thursday evenings. 
Short Course (5-day or 10-day): An 
intensive course beginningon Mon-
day evening (5-day) or Friday 
evening (10-day) followed by a 
minimum of five hours daily 
instruction, practical work and 
critique, and concluding Friday 
evening (5-day) or the following 
Sunday (10-day), the course may be 
offered during the day or in the 
evening to suit local requirements. 
The introductory lecture is usually 
open to the public. 
Residency Programs 
In-school residence: Most Outreach 
artist-teachers are available for one 
or more days residency in commun-
ities for special programs in 
elementary, junior secondary or 
secondary schools. See the Print-
mobile section for details on special 
printmaking programs. Details of 
artist-teacher assignments are 
contained in the provincial calendar 
available on request beginning in 
September and throughout the 
year. School districts should request 
artist-teacher's services a minimum 
of one month in advance of the 
assignment to the community. The 
local district is responsible for artist-
teacher's daily fee for in-school 
residency. Secondary school 
students may enrol in Week-end 
Workshops and Short Courses. 
Community Residency: The artist-
teacher spends several days in the 
community giving courses, lectures, 
workshops and seminars to second-
ary school students, art teachers and 
the general public. 
Communities interested in receiving 
this service should advise the Out-
reach office. Programs are devel-
oped in consultation with the local 
Outreach committee, continuing 
education service (school district, 
college), the artist-teacher and the 
College. Usually several sponsoring 
groups in the community share all or 
part of the artist-teacher's daily fee. 
The extent of local financial partici-
pation is negotiable. Outreach coor-
dinates from time to time a multi-
community regional residency for 
an artist-teacher on the same basis 
as a community residency. 
Printmobile: Mobile Workshop 
The Printmobile, introduced in 
1979, is the first unit of its kind in 
Canada and is the prototype of 
future mobile workshop facilities 
including a Photomobile now in 
development. The Printmobile 
offers facilities for all aspects of 
printmaking including serigraphy 
(silkscreen, photosilkscreen), 
intaglio (etching, aquatint, 
photoetching), relief (woodcut, 
linocut, collagraphy), and litho-
graphy. It is staffed by an artist-
teacher responsible for instruction 
and by a technical assistant. 
Supplies 
When supplies are not available in 
the community, arrangements may 
be made through the College for 
them to be shipped to the com-
munity. Some artist-teachers bring 
specific materials with them for 
purchase by participants at the 
beginning of the Workshop or Short 
Course. The cost of these items is 
usually modest. 
Program Request Deadlines 
Although a "Request for Outreach 
Programs" form may be sent to 
Outreach at any time, six months 
lead time is desirable. Communities 
should submit requests by the mid-
dle of March for the following 
September through April. All pro-
grams are reviewed by the regional 
Outreach committees in the spring 
to recommend programs to the Col-
lege. All fall programs are made final 
by June 15, and all Winter/Spring 
programs are made final by October 
31. 
Program Request Forms 
The request forms are the back of 
the Artist-Teacher Catalogue or 
may be obtained directly from the 
College. Community and regional 
residences, in-school residences and 
similar programs are arranged in 
response to a special request. 
Communities should outline their 
needs in a letter to the Outreach 
office. 
Information Packages 
Information packages are available 
from the College for prospective 
artist-teachers and for communities 
interested in receiving service. 
College publicity services for 
Outreach Programs includes press 
kits, posters, regional calendars and 
advertising with the distinctive 
Outreach Program graphic image. 
Mailing Lists 
The College maintains a mailing list 
of current Outreach students and 
others interested in receiving 
information about the program. 
Names may be added at any time. 
Audio-Visual Resources 
In conjunction with the Outreach 
Program, there are seven audio-
visual productions available through 
PEMC and/or the Outreach Pro-
gram. The following productions 
are available in both 3 A " video 
cassette and slide-tape lectures: 
B.C. Young Artists 1979 
B.C. Young Artists 1981 
Printmobile! 
ABCs of Printmaking 
Printmaking for Young People 
Learning about Prints 
Outreach 
The distribution to interested 
schools in the Province is through 
the Provincial Educational Media 
Centre 7351 Elmbridge Way 
Richmond, B.C. and to all other 
groups through the College. A 
nominal rental fee is charged. 
B.C. Young Artists Exhibition 
The Outreach Program organizes 
biennially the B.C. Young Artists 
Exhibition. Works are limited to 
two-dimensional pieces (paintings, 
drawings, prints and photographs) 
created by British Columbia stu-
dents aged under 19. For further 
information on the third B.C Young 
Artists Exhibition, call the Outreach 
Secretary. Audio-visual programs 
on the first two B.C. exhibitions 
(1979 and 1981) and their forerun-
ner, "Children's Art from Great 
Britain" (1978) are available. 
Evening Program 
Part-time access to the diploma program 
The Granville Island Evening 
Program provides opportunities for 
Lower Mainland residents to take 
advantage of the College's special-
ized resources through part-time 
courses, workshops and special 
events. The Program offers educa-
tion for persons who desire part-
time access to the College diploma 
program, require career and profes-
sional development or knowledge 
and pleasure for personal develop-
ment in the visual arts. 
Career and Professional Development 
Professional level instruction in 
visual arts and design is offered in 
the Granville Island Evening Pro-
gram through courses, workshops 
and seminars. Most full semester 
courses reflect parts of the 
curriculum offered to full-time 
students in the College day pro-
gram. Shorter courses, workshops 
and seminars focus on particular 
ideas, concepts and skills in 2-
Dimensional, 3-Dimensional and 
Design/Media. 
This program is designed to appeal 
to professional artists, professional 
designers, art teachers and those 
pursuing a serious and satisfying 
Foundation Division courses are 
offered in the evenings for those 
who wish to assess their ability to 
succeed in an art college environ-
ment and are presently unable to 
attend full-time studies. The courses 
parallel those described under the 
Foundation Division section of the 
full-time program. 
A part-time student may complete 
the first semester of full-time Foun-
dation studies over a period of 3 
semesters and the complete full-
time Foundation studies over a 
period of 6 semesters. Shorter 
completion times are possible for 
students who have transferable 
credit for History of Western Art 
avocation. Admission is on a first-
come, first-served basis. All appli-
cants should carefully consider 
minimum experience levels required 
to benefit from the courses before 
they register. 
General Interest 
A variety of courses, workshops, 
discussions, exhibitions and special 
events that are uniquely possible to 
present at the College's Granville 
Island facility is offered for all who 
have an interest in the visual arts 
and design. Admission is on a first-
come, first-served basis and no 
previous art education is required. 
and Design. Longer completion 
times may be elected. Internal trans-
ferability of the evening part-time 
Foundation courses to the full-time 
program is possible only when a 
student has completed all first 
semester Foundation courses (for 
mid-year entry) or all first and 
second semester Foundation 
courses (for entry as a Second year 
student). 
Admission criteria and procedures 
to the program parallels that of ad-
mission to full-time studies. Pro-
gram details and application forms 
may be obtained by requesting a 
copy of the Evening Program 
brochure. 
Complete details on all parts of the 
Granville Island Evening Program 
will be available in June 1983. 
Contact the College for a copy of 
this brochure of the 1983-84 
Evening Program. 
S u m m e r I n s t i t u t e 
During the month of July, the Sum-
mer Institute offers courses in 2-
Dimensional, 3-Dimensional and 
Design/Media for career, profes-
sional and personal development on 
the Granville Island Campus. The 
program includes immersion studio 
courses in painting, drawing, print-
making, ceramics, sculpture, mixed 
media, graphics, photography and 
film/video. 
Each course meets for 20 working 
days (Monday to Friday) over a four 
week period and provides daily pro-
fessional instruction from highly 
qualified artist/teachers with studio 
access days and evenings for project 
development. 
Registration in the Summer Institute 
is on a first-come, first-served basis 
to all with an interest in receiving 
professional level instruction in the 
visual arts. The program has been 
designed to appeal to professional 
artists, professional designers, art 
teachers and those pursuing a seri-
ous avocation. 
Contact the College in April for a 
detailed brochure of the 1983 
Summer Institute. 
A d m i n i s t r a t i o n 
Robin Mayor 
Principal 
St. Martin's School of Art (London), 
Ecole des Beaux Arts (Paris). Instruc-
tor, Western Washington State 
College; Director, School of Art, 
Bradley University (Peoria, Illinois); 
Professor in Residence, Museum of 
African Art (Washington, D.C.); 
Chairman, Spelman College Art 
Department (Atlanta, Georgia); 
Principal of the College since 1972. 
Exhibitions in London, the West 
Indies, France, U.S.A. and Canada. 
Tom Hudson 
Dean of Instruction 
Lecture tours in Britain, United 
States, Turkey, Canada and Brazil 
on a wide range of subjects 
including art education. Visiting 
lecturer at many universities in 
Britain. Visiting artist to Sheffield 
University (1965-66); Examiner/ 
Chief Examiner in art education for 
the University Institutes of Educa-
tion; directed numerous Summer 
Schools for experimental work in 
two, three dimensions and perfor-
mance areas, particularly "The 
Creative Process" in Wales over a 
period of ten years; Director of 
Master classes, Glasgow Inter-
national Festival of the Arts; 
consultant to UNESCO, Brasilia. 
Exhibited in London, New York and 
Yugoslavia. Numerous publications. 
Works in a wide range of materials 
and processes including three-
dimensional structures and 
performance. Recent retrospective 
exhibition of education work in 
Britain, Institute of Contemporary 
Arts, London, March 1982 and is 
touring Britain 1981-82. 
Brad Campbel l , B.Comm., C.A. 
Nini Baird, B.A. 
Thomas Kowal l , B.A., M.A. 
Ken Chamberlain, B.A., M.A. , M.L.S 
Ted Lindberg, B.F.A. 
Douglas J . We i r 
Roland Plessis, B.Comm., M.B.A. 
Isabel Spalding 
Elisa Anst is, B.A. 
Eva Al lan, B.A., M.Ed. 
Judith O'Keefe 
Bursar 
Coordinator, Outreach 
Director, Student Services 
Head Librarian 
Director, Charles H. Scott Gallery 
Facilities Manager 
Systems Manager 
Administrator, Evening Program 
Administrative Coordinator 
Counsellor 
Administrative Officer, Outreach 
F a c u l t y 
Alvin Balkind 
Curatorial Program 
B.A., John Hopkins, 1953. Study at 
the Sorbonne, 1954-55. Director, 
The New Design Gallery, 1955-62, 
Director, Fine Arts Gallery, U.B.C, 
1962-73. Curator Contemporary 
Art, Art Gallery of Ontario, 1973-
75. Chief Curator, Vancouver Art 
Gallery, 1975-78. Commissionerfor 
Canada, Paris Biennial, 1980. 
Articles in various publications. At 
the College since 1981. 
Ted Baker 
Chairperson, Design/Media 
Division 
B.Arch., McGill. Exhibition designer 
with Canadian Government on 
travelling exhibits and international 
fairs including major museum and 
exhibit installations in England and 
Belgium. Exhibitions Officer with 
British Council of Industrial Design 
promoting "Good Design". Free-
lance industrial, exhibit and graphic 
design, London. Design of jew-
ellery, stage sets and costumes. 
Designer with major U.K. adver-
tising agency, Mather and 
Crowther. Senior art director, 
creative director and management 
of Canadian advertising agency, 
Goodwin-Ellis. Free-lance practice 
of graphic design, art direction and 
illustration in Vancouver. Judge of 
B.C. Business Annual Report Com-
petition, 1981. Speaker at various 
design seminars, schools and clubs. 
At the College since 1973. 
Marian Penner Bancroft 
Photography 
University of British Columbia 
(1965-67); Vancouver School of Art 
(1967-69); Ryerson Photo Arts 
Centre, Toronto (1970-71). Instruc-
tor, Nova Scotia College of Art and 
Design, 1980. Solo exhibitions 
include Baldwin Street Gallery of 
Photography, Toronto; The Nation-
al Film Board Gallery, Ottawa; Nova 
Gallery, Vancouver; Secession 
Gallery, Victoria; Photographers 
Gallery, Saskatoon; Galerie Optica, 
Montreal; Eye Level Gallery, 
Halifax; Western Front, Vancouver. 
Group exhibitions include Focus 
Gallery, San Francisco; Art Gallery 
of Ontario, Toronto; Vancouver Art 
Gallery; and Artists Gallery, 
Vancouver. Work represented in 
private collections and The National 
Film Board, the City of Vancouver, 
and the Canada Council Art Bank. 
Currently working with photo-
graphs, text and sound. At the 
College since 1981. 
Michael Banwell 
Sculpture 
Diploma, Vancouver School of Art, 
1970. Group show, Burnaby Art 
Gallery, "Light Media", 1973; 
Helen Pitt "Faculty Shows", 1975-
76; Wood Sculpture, 1977. One 
person show, Pender Street Gallery, 
"Primary Structurs", 1977. Greater 
Victoria Art Gallery, 1978. Partici-
pant Commonwealth Games Sculp-
ture Symposium, Edmonton, 
Alberta, 1978. Installations, 
"Landscape for Ian Wallace's 
Studio", 1979; "3 Hills Between 
3520 and 3528 Commercial", 
Vancouver, 1979, "Houses for 
Vacant Lot", Vancouver, 1980, 
"And Their House and Arches for a 
Vacant Lot", Vancouver, 1981, 
"House and Tent Arbour", the Farm 
Project, Washington, 1981. Travel 
to Greece, Italy and France docum-
enting classical art and architecture, 
1981-82.1 work in a formal manner, 
developing, playful, human scale, 
architectural structures and land-
scapes. At the College since 1971. 
Tom Becher Gary Bowden 
Design History, 3-D Design 
B.A., B.Arch., M.Arch., University of 
British Columbia. Active since 1974 
as consultant on architectural pro-
jects across Canada and overseas. 
Currently involved in the planning 
and design of Expo 86. At the Col-
lege since 1978. 
Intaglio 
B.F.A., San Francisco Art Institute; 
M.F.A., University of California, 
Santa Barbara. Recent exhibitions 
include: Imprint Canada (Montreal) 
and Japanese Printmaking Biennale 
(Kyoto, Tokyo, and Museum of 
Modern Art). Works on Paper 
(London), Graphite Exhibition 
(University of Victoria) and 
Provincial Collection (1976, 
Montreal Olympics). Works col-
lected in Art Bank, Simon Fraser 
University, and Provincial Collection 
(British Columbia). Exhibitions in 
Canada and USA. Currently in-
volved in explorations of experi-
mental print processes and the print-
in relation to typography and the 
book. At the College since 1974. 
Bruce Boyd 
Chairperson, 2-Dimensional 
Division 
Graduate of the Vancouver School 
of Art with Honours in Drawing and 
Painting. Teaching experience 
includes elementary, secondary 
schools and Vancouver School of 
Art Evening and Summer sessions. 
Former Director of Childrens' 
classes at the Vancouver Art Gallery 
and Principal of VSA Evening 
classes. Commissions include 
Vancouver Centennial mural, archi-
tectural screens and ceramic walls 
for the Air Canada Administration 
Building, B.C. Tel executive office, 
Castle Hotel and others. Eleven one 
man shows since 1963. Collections 
include Art Bank, Provincial Col-
lection, MacMillan Bloedel Building, 
Canadian Broadcasting Corpora-
tion, Pearson College and many 
private collections. At the College 
since 1956. 
Randy Bradley 
Photography 
Photography studied at Northern 
Alberta Institute of Technology, 
University of Calgary and Banff 
School of Fine Arts. Instructor of 
Photographic History, Banff School 
of Fine Arts, 1972-77. Represented 
in a variety of permanent collections 
including Canada Council Art Bank 
and the National Film Board. Some 
recent exhibitions: 1981 Susan 
Speritus Gallery, Los Angeles, 
California; 1982 Harbourport 
Gallery, Toronto; 1982 National 
Film Board Gallery, Ottawa; 1982 
Open Space Gallery, Victoria; 1983 
Winnipeg Art Gallery, Winnipeg. At 
the College since 1977. 
Jim Breukelman 
Photography 
B.F.A., Rhode Island School of 
Design, 1966. Banff School of Fine 
Arts visiting lecturer, 1977. Free-
lance graphic design and photo-
graphy for Vancouver Art Gallery, 
Burnaby Art Gallery, Western Art 
Circuit, University of British 
Columbia, Simon Fraser University, 
British Columbia Teachers' Federa-
tion, British Columbia School 
Trustees, Vancouver School of Art 
and various business institutions. 
Exhibited at University of British 
Columbia, 1969; Helen Pitt Gallery, 
1976; Nova Gallery, 1977; Edmon-
ton Art Gallery, 1978; Artists' 
Gallery, Vancouver, 1978; Peter 
White Gallery, Banff, 1978; Clouds 
and Water Gallery, Calgary, 1978; 
Secession Gallery, Victoria, 1978; 
folio published in "Camera", 
Switzerland, October 1977. Photo-
graphers Gallery, Saskatoon, 1981. 
Works collected in the Art Bank and 
Imperial Oil collection. Mural 
commission for Lignum Ltd. 1980. 
At the College since 1972. 
Dennis Burton 
Foundation 
Born Lethbridge, Alberta, 1933. 
Scholarship: Pickering College, 
Newmarket, Ontario, 1950-52, 
Ontario Senior Matriculation. 
Ontario College of Art, 1952-56, 
three scholarships. Royal Canadian 
Academy Scholarship, 1955. Uni-
versity Southern California, 1955. 
10 First prizes in painting competi-
tions, 1957-68. Senior Graphic 
Designer CBC-TV, Toronto, 1957-
60. Skowhegan School of Painting 
and Sculpture, 1959. Founded New 
School of Art, 1965, taught there 
1965-70. Chairman, Painting 
Department, Ontario College of 
Art, 1970-71. Director, New School 
of Art, 1971-77. Founded Arts' 
Sake Inc., the Institute for Visual 
Arts, 1977. Artist-in-Residence, 
ECCAD, 1979-80. 31 one-man ex-
hibitions in Toronto, Oshawa, 
London, Los Angeles, Saint John, 
Vancouver, Lethbridge. Major 22 
year Drawing and Painting Retro-
spective Exhibition travelled to 10 
Canadian cities, 1977-79. 208 
majorgroup exhibitions since 1953. 
10 Toronto Art Directors Club 
Medals, 1957-70. Canada Council 
Fellowship, 1961, 1968-69, 1969-
70, 1972-73, 1975-76, 1977-78. 
Represented in the collections of 
Canada Council Art Bank, Depart-
ment of External Affairs, Edmonton 
Art Gallery, Imperial Oil Limited, Los 
Angeies Community Museum of 
Art, Metropolitan Museum of Art in 
New York, University of British 
Columbia, Montreal Museum of 
Fine Arts, National Gallery of 
Canada, Pasadena Art Museum, 
Smithsonian Institution, Wash-
ington, Joseph H. Hirshhorn 
Collection, Walker Art Centre, 
Minnesota. At the College since 
1980. 
jSam Carter 
Chairperson, Foundation Division 
Co-ordinator of Foundation Semin-
ars. Studied art design, California 
State University, Long Beach and 
Landscape Architecture, University 
of Toronto. Completing M.A. in Ex-
hibition Design during sabbatical 
studies at UCLA, Cambridge Uni-
versity, England, Ikenobo School, 
Kyoto, Japan and California State 
University, Long Beach. Senior 
Designer, Hall of Life, Ontario 
Science Centre; Instructor, "Culture 
Probe", Ontario College of Art. 
One man shows of multi-media art 
include installations and exhibitions 
in Mexico City, Geneva, Paris, 
Stockholm, Spoleto, Tokyo, 
London, Toronto, Los Angeles and 
Vancouver. Co-ordinator of the 
World Wildlife Event, United 
Nations Conference on Human En-
vironment, Stockholm; "Leave the 
Carat Home Week", Toronto; 
Festival of Underground Theatre, 
Toronto. Vancouver's "Paper Fair", 
"Celebration of Wood", and "Art 
Wall" at Arts, Science and Tech-
nology Centre, design consultant to 
B.C. Forest Centre", Science, 
Technology and Music Centre, La 
Villette, Paris (International Design 
Competition). Board member, 
Community Arts Council, Arts in 
Education Committee. Board mem-
ber, Vancouver City Opera. 
Member, Ikenobo Society. Recent 
lectures and papers include: "Art 
and the City", B.C. Council; 
Arcosanti Foundation, Scottsdale, 
Arizona; "Art & Advertising" Pacific 
Contact Conference; "Some Roads 
to Here", Canadian Society for 
Education through the Arts, 
Edmonton; "Cities and Science 
Fiction", TV Ontario; Children and 
Creative Centres, National Confer-
ence on Children's Art, Ottawa; 
"Art, Design & Craft, "An Essential 
Thread", Business of Crafts 
Conference, Vancouver. Recent 
exhibitions and projects include 
"Flower Totems", City of Vancou-
ver; "California Flowers", Artists 
Gallery, Vancouver; and "Just 
Graphics", Newport Beach, Cali-
fornia; silkscreen constructions and 
sculpture, Johnathan's Seafood 
House; "El Camino del Arte", State 
of California. At the College since 
1973. 
Stephen Clark 
Foundation, Interdisciplinary 
Studies 
M.F.A. York University. At the 
College since 1977. 
Gerhard Class 
Direct Metal Sculpture, Stone 
Carving 
Graduate, Academy of Fine Art, 
Karlsruhe, Germany; School of Art, 
Strassboug, France, School of 
Granite Sculpture, Wunsiedel, 
Germany; Instituto de Allende, 
Mexico (Bronze Casting). Art Direc-
tor and graphic designer forthe 
Plywood Manufacturers Associa-
tion of British Columbia. Initiator of 
two international sculpture sympo-
sia: Austria, 1970 and 1976; West 
Germany, 1980. Works in private 
and public collections in Europe, 
Canada, Mexico and United States 
Numerous private and public 
commissions. At the College since 
1967. i 
Barbara DeAAott 
Art History 
Ph.D., Columbia University, 1979. 
Instructor, Simon Fraser University, 
1977-79. Research and Short Cata-
logue for show on Art of New 
Guinea, entitled "Ngwaindu" 
(University of British Columbia Fine 
Arts Gallery, 1977). Participation in 
International Congress of Ameri-
canistes, Summer 1979. Special 
curator-appraiser, Indonesia collec-
tion, Glenbow Museum Calgary. 
Participation in Classical Indian 
Dance Performance, University of 
Calgary, 1980. "Dogon Masks": A 
Structural Study of Form and 
Meaning, 1982. At the College 
since 1977. 
Ron Eckert 
Intaglio, Silkscreen 
Diploma, Vancouver School of Art; 
B.Ed., University of British 
Columbia. Studied at Academy of 
Art, San Francisco. Group shows in 
Vancouver, Calgary and Toronto. 
Juried shows: 3rd and 14th Annual 
Calgary Graphics Exhibition; 7th 
and 9th Burnaby Biannual Print 
Show; West Coast Printmaking 
Instructors; Northwest International 
Small Format Print Exchange; Inter-
national Grafik-Fuchen Intergrafik 
1980, Berlin. Why a print is an 
Original. Children Museum 
Minneapolis, 1982. 2nd Mini Print 
International Cadaques, Spain, 
1982. At the College since 1968. 
Bob Evermon 
Lithography 
B.F.A., Minneapolis College of Art, 
1969. University of New Mexico. 
Tamarind Lithography Workshop, 
Hollywood. Assistant Professor, 
Nova Scotia College of Art and 
Design; Instructor, California State 
University, Long Beach; Head of 
Printmaking, Cranbrook Academy 
of Art. Work in the permanent 
collection: Minneapolis Institute of 
Arts; Walker Art Centre; Tamarind 
Lithography Workshop; Smith-
sonian Institute, Washington, D.C 
Recent exhibitions include a one-
man show at the Bau-Xi Gallery 
Ltd., Vancouver. Work exhibited at 
the 33rd National Exhibition, 
Boston; 1st and 4th Miami Graphic 
Biennial; Graphex 4-5-6-7; 4th Los 
Angeles Printmaking Society. Two-
man show Father and Son, Blanden 
Art Gallery; and 1st and 2nd 
Canadian Biennial of Prints and 
Drawings. At the College since 
1973. 
William Featherston Hugh Foulds 
Painting, Drawing 
B.A., University of Western Ontar-
io; B.Ed., Toronto Teachers College 
(equivalent) Post Graduate Work; 
University of Toronto, Art Educa-
tion. Lecturer, Cardiff College of 
Art; Professor, Visual Arts, 
University of Victoria; Professor, 
Visual Arts, University of California, 
Hayward. Numerous Visiting Lec-
tures including: Lancaster 
University; University of Iowa; 
California State University, San Jose; 
California State University, San 
Francisco; University of Washing-
ton; York University; University of 
British Columbia; Saltire Society, 
Edinburgh; Czechoslovakia Sculp-
ture Symposium. One Person 
Exhibitions in Toronto; St. Ives, 
London, Edinburgh, Glasgow, 
Victoria, Washington, D.C., 
Manchester, Hamilton, Windsor, 
and Toronto. Group Shows in 
Toronto, London, St. Ives, 
Hurstborne, Winnipeg, Florence, 
Edinburgh, York, Liverpool, Cardiff, 
Victoria, Vancouver, Palo Alto, San 
Francisco, Calgary, Oshawa, 
Buenos Aires, Montreal, Edmonton, 
Paris, and Brussels. Numerous 
Purchase Awards and Commissions. 
Works in public collection of Welsh 
Arts Council, Canada Council, 
Government of British Columbia, 
Art Bank, Province of British 
Columbia, Corcoran Art Gallery, 
Bratislava Art Gallery, City of 
Vancouver, Toronto-Dominion 
Bank, MacMillan Bloedel, Crown 
Zellerbach, and B.C. Credit Union. 
Publications in: Malahat Review; 
Vancouver Magazine; Canadian 
Forum; Arts Canada; Art Week; 
Vanguard Magazine; Guardian; 
Arts News; Art in America. Awards: 
Canada Council Senior Grant 1979-
80. Chairman, Visual Arts Advisory 
Committee and Arts Board member, 
both Province of British Columbia. 
At the College since 1979. 
Film Animation 
Freelance animator formerly with 
National Film Board in Montreal and 
Vancouver. Work shown at major 
world festivals including the 
Museum of Modern Art in New 
York. Recent work includes story 
boarding and writing for animated 
feature films. Seminars and 
workshops at numerous elementary 
schools, universities and colleges. 
Taught animation at Cape Dorset, 
N.W.T. At the College since 1976. 
Susan Hillman 
Interdisciplinary Division 
Diploma A.D. in Painting from 
Chelsea School of Art, London, 
1967. Postgraduate work in 
"Modern Social and Cultural 
Studies" at Chelsea College of 
Science and Technology, 1968. 
Experience in film and magazine 
illustration. Free-lanced for The 
Sunday Times Magazine, Nova 
Magazine, and Esquite, 1967-71 
Taught at Chiswick, Harrow and 
Isleworth Polytechnics, England, 
1968-71. Exhibition "Revisioning 
the Mazeway", Surrey Art Gallery, 
1980. Currently involved with idea-
oriented art in mixed media. At the 
College since 1972. 
Graham Hughes 
Graphic Design 
N.D.D., M.S.I.A., Wolverhampton 
College of Art and Design, 1960. 
Designer/Art Director with various 
design consultants, 1960-67. Senior 
designer Manitoba Centennial 
corporation, art Director, Royal 
Winnipeg Ballet, 1968-70. 
Graphics/Exhibit designer Canadian 
Government Exhibition Commis-
sion, International and Special 
Projects Division, Ottawa. Projects 
included Foire Internationale de 
Bordeaux, France, 1972; Philadel-
phia World's Fair; Spokane World's 
Fair 74 ; Okinawa World's Fair 75 ; 
Habitat United Nations Conference 
on Human Settlements, Vancouver, 
1976. At the College since 1978. 
Ken Hughes 
Graphic Design 
Diploma in Art and Design, London 
College of Printing, 1967. Masterof 
Design degree from Royal College 
of Art, 1970. Assistant Professor of 
Visual Communication Design at 
University of Alberta, 1970-75. 
Senior lecturer of Graphic and 
Visual Design Program (and subse-
quently coordinator) at Kwantlen 
College (formerly Douglas College) 
1978-79. Completed survey of 
Canadian graphic design education 
as sabbatical project in 1979 and 
visited over thirty programs from 
coast to coast. Major professional 
ambition is to be involved in the 
development of a Provincial 
strategy to coordinate graphic 
design education. Currently 
Education Liaison Representative on 
Graphic Designers of Canada 
Executive Committee. Originated 
and organized first GDC Student 
Graphic Design Show, June 1982, 
Vancouver. Involved in many major 
design projects with students for 
community groups in the Lower 
Mainland. Professional design 
workincludes freelance design for 
British Museum, Institute of 
Contemporary Arts, Yehudi 
Menuhin School of Music for 
Children (UK), University of Alberta, 
Kwantien College, (coordinated 
visual identity program at Kwantlen 
College), Athabasca University, 
Edmonton Art Gallery. Art Editor 
and designer of Event magazine 
since 1977. Award for poster design 
from Warsaw Poster Biennale, 
1976; book design awards from 
Graphic Designers of Canada, 1980 
and 1982. Work exhibited and 
published in Canada, UK, Poland, 
and East Germany. At the College 
since August 1982. 
Tarn Irving 
Chairperson, 2-Dimensional 
Division 
B.Sc, Edinburgh, 1956. Chemist, 
Shell Canada, 1956-65. Production 
potter, 1965-72. Current interests 
include contemporary interpreta-
tions of vessel forms, wood firing, 
salt glazing and the exploration and 
use of naturally occurring materials. 
Maintains own studio and has 
exhibited since 1965 in Canada and 
USA. At the College since 1973. 
Don Jarvis 
Painting, Drawing 
Born in Vancouver, 1923. Studied at 
the Vancouver School of Art, gradu-
ating with honours in 1948, also at 
the Hans Hofmann School, New 
York, 1948-49. Numerous group 
exhibitions in Canada and abroad 
since 1948 including six National 
Gallery Biennials. Twenty-three 
one-man shows since 1949 in-
cluding a twenty-nine year retro-
spective at the Vancouver Art 
Gallery in 1977, drawings for the 
CBC-TVfilm "A Child's Christmas in 
Wales" by Dylan Thomas, Art 
Gallery of Greater Victoria, 1980. 
Included in many public and private 
collections including Canada 
Council Art Bank; B.C Art 
Collection; National Gallery of 
Canada; Department of External 
Affairs, Ottawa; Vancouver Art 
Gallery; Winnipeg Art Gallery; 
Imperial Oil Limited; Bank of Nova 
Scotia; Toronto-Dominion Bank; 
University of British Columbia; 
Concordia University; University of 
Victoria; University of Alberta; and 
many others. Awarded an Emily 
Carr Scholarship in 1948; Canada 
Council Senior Arts Fellowship, 
1961; and numerous prizes in 
group exhibitions. At the College 
since 1951. 
William Koochin 
Clay Modelling, Wood Sculpture 
Studied Vancouver School of Art 
and in Europe. Participated in 
international sculpture symposium, 
1967. Many one person exhibitions 
and commissions. Currently carving 
local hardwoods. Recent exhibitions 
based on container theme. At the 
College since 1961. 
Larry Kristmanson 
Media Communications 
Graduate (honours) Vancouver 
School of Art, 1956. Designer for 
CBC Television 1956-66 (freelance 
on features and documentaries). 
Taught at Alberta College of Art, 
1966-70, Graphic Design, Print-
making, Drawing and Painting. 
Member of Alberta Society of Arts 
(Pres. 1969). Member of Canada 
Graphics Society. Member of 
Canadian Society of Painters, 
Etchers and Engravers. Member of 
Print and Drawing Council. 
Member of (Ret.) International 
Association of Theatre and Stage 
Employees. Exhibited nationally and 
internationally with the above 
societies. Taught VSA Evening 
Program, 1962-66, 1970-73. 
Founded the program in film and 
video and supervised design of 
current facility. Work in progress: 
Prints and drawings for private 
gallery, Dusseldorf, West Germany; 
10 Artists, 10 Countries 1983; 
Central Oregon College, two-man 
show, 1983; Project Proposal, 
Vancouver Centennial Commission, 
1982. Working on Print series, 
engraving/etching and series of 
paintings. Series of drawings for 
Burnaby Art Gallery Show/Sale, 
1982. Planned exhibition of jewellry 
in conjunction with my wife (ceram-
ic artist) in gold, silver, and porcelain 
at Contemporary Crafts Gallery, 
Portland, Oregon. Working with 
Telidon, designing system for 
viewing pages. At the College since 
1962. 
Gar/ Lee-Nova 
Interdisciplinary Studies 
Vancouver School of Art, 1960-61, 
Coventry College of Art, England, 
1961 -62, Vancouver School of Art, 
1962-63. Guest artist-lecturer at 
York University, University of British 
Columbia, Banff School of Fine Arts, 
University of Minnesota, Evergreen 
State College. Numerous solo and 
group exhibitions, commissions and 
collaborations in Canada, U.S.A. 
and Europe. Recipient of several 
Canada Council Arts Bursaries and 
Grants. Work represented in private 
and public collections such as 
Canada Council Art Bank, Vancou-
ver Art Gallery; Institute of 
Contemporary Arts, London; 
England, National Gallery of 
Canada. At the College since 1979. 
Jan-Marie Martell 
Film 
B.A., University of British Columbia, 
Department of Theatre with em-
phasis on film, 1978. Independent 
filmmaker working in documentary 
form as writer/director/camera-
person/editor on films recognized 
through screenings and awards in 
notable North American film 
festivals. A recipient of Canada 
Council grants with work shown in 
the National Gallery of Canada. 
Special interest in cross cultural 
communication, poetry, mixed 
media and still photography. At the 
College since 1982. 
David Mayrs 
Painting, Silkscreen 
Diploma, Vancouver School of Art. 
Employed in advertising for ten 
years as a graphic artist in 
Edmonton, Vancouver, Montreal 
and London. Exhibited in numerous 
shows in Canada, USA and Europe. 
One-man shows in Vancouver and 
Toronto. Included in many private 
and public art collections in Canada 
and the United States. At the 
College since 1966. 
Ian Mcintosh 
Drawing, Relief Printmaking 
Diploma with honours in sculpture, 
Vancouver School of Art, 1953. BA, 
(English and History), University of 
British Columbia, 1956. Part-time 
studies at the Slade and Hornsey 
Schools of Art, London, 1956-57. 
Exhibited prints and sculpture 
nationally, 1953-68. Made toys, 
1969-74. Currently concerned with 
a continuing self view in our 
landscape, seascape and airscape 
At the College since 1963. 
Robert Michener 
Painting 
Painting B.A., Hamline University, 
St. Paul, Minnesota, 1957. M.F.A., 
University of Minnesota, 1962. 
Taught painting and drawing at 
University of Minnesota, Western 
Washington State College and 
University of Cincinnati. Exhibited 
frequently in the United States and 
Canada including one-man exhibi-
tions atthe University of Minnesota, 
the University of Cincinnati, the 
Cincinnati Art Museum, the Equin-
ox Gallery, Vancouver, 1974,1977, 
1979 and 1981 and the Burnaby Art 
Gallery, 1983. Atthe College since 
1973. 
Sally Michener 
Sculpture 
B.A. Hamline University, 1957. 
M.S.W., Columbia University, 
1959. M.F.A., University of 
Cincinnati, 1973. Active studio artist 
working essentially with clay. 
Interested in all aspects of making 
pottery, vessels and ceramic 
sculpture. Exhibited extensively in • 
Canada and USA since 1966. Cur-
rently involved with multiple part 
sculpture involving specific sites. 
Figurative references are emerging 
along with a greater concern for 
colour. At the College since 1973. 
Art Perry 
Art History 
B.A., Carleton University, 1972. 
M.A., (in progress) University of 
British Columbia; Education Officer 
at National Gallery of Canada, 
1972-73. Art critic for the Vancou-
ver Province since 1973; published 
in Arts Canada, Studio Inter-
national, Art in America, Vanguard 
and other art periodicals. At the 
College since 1977. 
Friedrich Peter 
Graphic Design 
Apprenticeship in graphic and 
reproduction arts. Studied lettering 
and calligraphy, graphic and typo-
graphic design, painting and 
lithography atthe Academy for 
Visual Arts, West Berlin, 1950-57. 
Worked for Vancouver design 
firms, 1957-59. Free-lance designer 
since 1957 with experience in 
graphic design, interior graphics, 
signage, coin, postage stamp, 
typeface design and book illustra-
tion. Commissions for public, civic 
educational, commercial institutions 
and advertising agencies. Member 
of the Royal Canadian Academy 
(1974) GDC, and the National 
Postage Stamp Advisory Commit-
tee (1982). Atthe College since 
1958. 
Geoff Rees 
Interdisciplinary Studies 
Graduate of Vancouver School of 
Art and Victoria Normal School. An 
exhibition designer and teacher. 
Current works are structures in 
plywood, fabric and paper. Atthe 
College since 1954. 
Sylvia Scott 
Interdisciplinary, Foundation 
Diploma, Alberta College of Art. 
Scholarship, Institute Hirto Allende, 
Mexico. Fellowship, Gloucester 
College of Art and Design, England. 
Taught Design and in the Native art 
teachers in the schools program, 
Mount Royal College, and weekend 
workshops throughout Alberta; 
York University, drawing; Trent 
Polytechnic, Nottingham, England, 
sculpture; Simon Fraser University, 
introduction to studio; weekend 
John Wertschek 
Foundation 
B.Arch., University of British Colum-
bia. Undergraduate work in mathe-
matics and physics. Practicing 
architecture in Vancouver since 
1973. Projects include False Creek 
Area Six, Victoria Precinct, 
Shaughnessy Place, numerous 
Rick Ross 
Sculpture 
Honours Diploma, Vancouver 
School of Art, 1966. Studied Slade 
School of Fine Art, London, 
England, 1967. Exhibited at various 
galleries including Vancouver Art 
Gallery; U.B.C. Fine Arts Gallery; 
Bau-xi Gallery; Whitney Museum; 
workshops throughout British 
Columbia; ECCAD Outreach Pro-
gram. Guest lectures in Canada, 
Englandand Japan. Art Making: Set 
up studios and make work in 
Calgary, Toronto, London, Chelten-
ham, Tokyo, and Vancouver. 
Shown and collected in several 
countries. Worked with the Ting 
Theatre of Mistakes and other 
performance companies. Recipient 
single-family dwellings, Chinese 
Cultural Centre Competition, 
Edmonton City Hall Competition, 
and Mississauga City Hall Competi-
tion. Projects published internation-
ally including Architectural Design. 
Exhibited as photographer in 
various group and single shows, 
Art Gallery of Ontario; Western 
Front Gallery; Pender Street Gallery; 
Open Space, Victoria; Pumps Gal-
lery; and the Charles H. Scott 
Gallery. Represented in private and 
corporate collections in Canada and 
the USA. Atthe College since 1967. 
of several Canada Council Grants. 
Continues to see the process of art 
making as communication, as a way 
of understanding the world. At the 
College since 1978. 
Surrey, Vancouver, Saskatoon, 
Berlin, Toronto and travelling 
exhibits. Published in various 
international magazines as com-
mercial photographer. Books 
include New West Coast Photo-
graphers. Canada Council B grant 
1979. Founder and director of the 
Ian Wallace 
Chairperson, Interdisciplinary 
Division 
M.A., Art History, University of Brit-
ish Columbia. Instructor in comtem-
porary art, University of British 
Columbia, 1967-70. Exhibited 
painting, sculpture and photo-
graphy since 1965. At the College 
since 1972. 
Vancouver League for Studies in 
Architecture and the Environment. 
At the College since 1979. 
S t u d i o A s s i s t a n t s 
Allen Benjamin 
Sculpture 
Studied Fine Arts, University of 
Saskatoon, 1971-72; University of 
British Columbia, 1973-76. Sask-
atchewan Arts Board Grant 1971. 
Work in the private collections of 
Saskatoon School Board and 
Mendel Art Gallery. Group shows 
since 1976. Majority of work 
represented by multi-media objects. 
Currently working on figurative 
pieces. Atthe College since 1979. 
Richard Bidwell 
Film and Video 
Diploma of Technology, B.C.l.T. 
Technician for A M and FM radio 
and BCTV. SFU Centre forthe Arts, 
Theatre, Music, Dance, Television; 
sound technician for Communica-
tion Studies Department; Comsat 
Linkage; R.M. Schafer's World 
SoundScape Project, 8ehavioural 
Analysis Video Lab and Photo-
graphy Department. Hobbies — 
sailing, diving, and rocket building. 
Atthe College since 1981. 
Diana Bodnar 
Audiovisual Librarian 
M.A., Art History specializing in 
Canadian art and architecture. 
University of British Columbia, 
1979; M.L.S., University of British 
Columbia, 1981. Architectural his-
torian with the Historic Sites Sen/ice, 
Alberta Culture, 1975-79. Priorto 
joining the College was a Heritage 
Consultant with the Calgary Plan-
ning Department. Various journal 
publications and papers. Additional 
interests include dance and film. 
Currently involved in forminga local 
heritage organization, Urban Pre-
servation (U.P.). At the College 
since 1981. 
Valerie Pugh 
Sculpture 
B.F.A., University of Calgary, 1974. 
Resident craftsperson, Archie Bray 
Foundation, Helena, Montana, 
1974-76. Vancouver exhibitions 
include Vancouver Art Gallery, 
1977; Surrey Art Gallery, 1979; 
Architectural Institute of B.C., 1980; 
Victoria Art Gallery, 1981. Mural 
commission award, City of Vancou-
ver, 1981. ECCAD Outreach in-
structor. At the College since 1982. 
Richard Robinson 
Sculpture 
B.A., University of British Columbia, 
Fine Art and Art Education, 1962. 
Ecole d'Art, Montreal, 1966. Van-
couver School of Art, 1967. Work 
with children, 1964-72. Interests 
cover a wide range of art forms. 
Exhibitions have primarily dealt with 
drawing and sculpture. Current 
Greg Bullen 
Painting 
Studied at Simon Fraser University, 
Vancouver School of Art. Instal-
lations, design technician at 
Vancouver Art Gallery. Interests 
include lithography, graphite on 
paper, three-dimensional pieces in 
wood. At the College since 1979. 
Lois Redman 
Gallery Assistant 
The Charles H. Scott Gallery 
Presently in fourth year at University 
of British Columbia completing, 
through part-time studies, a double 
major in Art History and English. I 
write poetry and prose and have 
been an Associate Editor for the 
Capilano Review, and edited a 
poetry/prose magazine, bridgend. 
At the College since 1980. 
work involves the use of a variety of 
materials in constructing structures 
related to physical geographical 
locations. At the College since 
1974. 
William Cupit 
Photography 
Diploma, Vancouver School of Art, 
1968. Lecturer, Vancouver Com-
munity College, Langara; Photo-
graphy; University of British 
Columbia; Instructional Media 
Centre and Instructional Resource 
Centre. Photography for KVOS-TV 
and Canawest Films and Mercury 
Productions. Instructor, summer 
school and Summer Institute, 
Vancouver School of Art. Instructor, 
Summer Institute, Emily Carr 
College of Art and Design. Instruc-
tor, ECCAD Outreach Program. 
Presently involved with free-lance 
photogray in all formats. At the 
College since 1972. 
Dennis G. Rickett 
Foundation 
A.R.P.S., M.I.I.P., A.S.C.A. CGI 
(London). Graduated from the 
Regent Street Polytechnic School of 
Photography. Spent a number of 
years in advertising and manage-
ment, therefore has a professional 
accountancy qualification. Joined 
the staff of the Kingston Polytechnic 
(Surrey) in 1964 as tutor in applied 
Douglas Taylor 
Sculpture 
Lived and travelled in West Indies. 
Interest in cooperative art forms; 
figurative expressions; environ-
ments using light projection, sound 
and dance. Afounding memberand 
director of Vancouver Clay Works 
Society. Have worked professionally 
in clay for ten years. At the College 
since 1979. 
Ken Oliver 
Sculpture 
B.A., University of Guesph, Ontario, 
1969; M.F.A., Utah State Univer-
sity, 1971. Exhibitions: Gallery 567, 
Toronto, 1975; Ontario Art Gallery, 
1976; Dimension Four, 1977. Com-
missions: Utah State University, 
1971; Sovereign Life Association, 
1972; Corby's Distillery, Montreal, 
1973; Toronto Star, 1975; United 
Trust, Toronto, 1977. At the Col-
lege since 1978. 
photography and graphic design. 
Specialized field-studio electronic 
flash with large format cameras. 
Interested in all aspects of photo-
graphy and image making. At the 
College since 1978. 
Steven Wong 
Printmaking 
B.Ed., University of British 
Columbia, 1975. Art instructor for 
Richmond and Toronto School 
Boards. Exhibited locally. Currently 
working on small drawings, Xerox 
lizard prints. At the College since 
1977. 
O f f i c e a n d S u p p o r t S t a f f 
Liselotte Boender 
Ted Clarke 
Jackie Eagle 
Diane Engen 
Gloria Gribl ing 
Pat Holmwood 
Sandra Janzen 
Cathy Johnson 
Sally Kingsmill 
Beatrice MacPherson 
Gail Maier 
Senior Library Assistant 
Audio-Visual Coordinator 
Secretary to Principal and the Board 
Secretary, Outreach 
Library Assistant 
Switchboard 
Secretary, Evening Program 
Secretary to the Dean of Instruction 
Clerk, Photocopy 
Library Assistant, Evening 
Clerk, Accounting 
Ian M a y 
Sandi Moore 
Laurie O w e n 
Carol Shabatowsky 
Ani ta Sharpe 
Vera Traff 
Kathi Unsworth 
Gary Van D'erkamps 
Mary W i n g 
Rose W o o 
Mary Worsley 
Senior Accountant 
Financial Aid Officer 
Library Assistant 
Library Assistant 
Facilities Administrative Assistant 
Clerk, Foundation 
College Receptionist 
Shipping and Receiver 
Secretary, Student Services 
Payroll 
Accountant 
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application college 
for of art 
admission and design 
1983-84 
Last name 
Initial 
Each quest ion must be answered. Incomplete 
appl icat ions are returned. Consul t the Col lege 
Cata logue for deadl ines and detailed information. 
Return your completed appl icat ion to Student 
Services, Emily Carr Col lege of Art and Design, 1399 
Johnston Street, Granvi l le Island, Vancouver, Brit ish 
Co lumb ia , Canada, V 6 H 3R9. 
Telephone 
Relation (Parent. Friend, etc ) 
4 I am: 
5 Social Insurance Number 
personal data 
6 Date of Birth 
1 Name 
First Initial 
2 M a i l ng Address 
Number Street 
City Province 
Country Postal Code 
Telephone 
3 Person to be contacted in case of emergency 
Last Name 
First Initial 
Number Street 
7 C i t izensh ip Canadian Citizen I J Student • s 
• CD Other ( Landed Immigrant I I t  Specify) 
program 
I am app ly ing fo r : 
Q 
• r 
• s 
• c 
City 
Note : Appl ica t ions are not accepted for Fourth year. 
9 I am app ly ing for : 
I I Fall Semester I I Spring Semester 
Country Postal Cooe 
Note : Foundat ion and Curatorial Studies accept 
students only for the Fall Semester. 
10 If apply ing for other than First Year, in which 
Department do you plan to specialize? 
School Name 
City 
11 M y primary language is: 
• English • F 
IZZI • (Specify) 
Dates enrolled: 19 t o l 9 _ 
Diploma, if any: 
University • ves Q 
University Name 
City 
e d U C a t i O n Dates enrolled: 19 to 1 9 . 
Degree, it any: 
An official transcript for each of the Institutions listed college 
in 12 and 13 must be received by the College before 
this application is considered. High School students 
must include an interim transcript from their school. 
• ves Q 
12 Secondary School Education: City 
Last year of attendance 19 Dates enrolled: 19 to 1 9 , 
Diploma, if any: 
City 
n Yes n I* 
14 Activi ty in year previous to application: 
[Z3 Secondary School I 1 Art School 
If no, grade achieved: 
13 Post Secondary Education: 
• Community College • University 
• Working C-J Other t r (Specify) 
Attended 
I I Ye<, C I No Location: D e . C Other (Specify) 
15 I am app ly ing for f inancial a id: 
If you reside outside British Co lumb ia and are not 
able to attend an interview, please arrange for two 
letters of reference to be sent directly to the College. 
A t least one reference should be from an individual 
involved in the arts. 
• Yes (Source) I I No 
First Referee's Name 
16a Appl icants from British Co lumb ia 
A n A d m i s s i o n interview is required of all applicants 
res id ing in Brit ish Co lumb ia . Please check the 
interview t ime you wi l l attend: 
City 
Second Referee's Name 
• May • c 
16b App l icants from outside Brit ish Co lumb ia 
City 
17 Exhibi t ions, shows, publ icat ions in which your work has been represented. 
18 Projects and organizat ions related to the arts in which you have been active: 
Organization Date Contribution 
19 D e s c r i b e w h y y o u w ish to attend the Col lege of Art and Design, your expectations of the Col lege, and indicate 
the department of special interest to you. 
Date of Application Signature 

